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Solving Problems 


E arlier this year I signed up for an introduetory 
eourse in basie studio lighting. It was a whole 
new ball game for me. Despite years of shooting 
indoors and out, and in a range of eireumstanees, from 
weddings to eorporate and sporting events, Fd never 
worked in a professional studio setting. So this relatively 
inexpensive five-hour eourse, held in a suburban studio 
under the auspiees of a well-known imaging eompany, 
proved to be a real eye opener. The eourse eoordinators 
supplied all the lights, some wireless transeeivers, and 
of eourse, a model! It was a great introduetion to a type 
of photography I was frankly unfamiliar with. And 
that's the key to edueation. Extending your ereative 
boundaries ean be aehieved in a lot of different ways. 
Many of us (ineluding a surprising number of pros) 
learn a great deal simply through trial and error. At the 
one-day workshop the partieipants were introdueed to 
a professional shooter who worked at the studio, and 
we were faseinated to diseover that to some extent he 
also sometimes approaehed his image ereation via this 
method. He told us that ereating a great image within a 
studio environment often required the mental fortitude 
to just try something, and see how it eame out. ''It s simply 
problem solving with light," he told us. 

How we learn to solve those problems defines our 
individual photographie journeys. Trial and error is 
a proven method we ean all take on board to some 
degree, and it will invariably work well. But you'll 


take some knoeks along the way. On the other hand, 
signing up for eourses, as I did, ean help to fast traek 
your learning proeess. 

This month we feature our annual look at photographie 
edueation with an extensive review of the major 
institutions around the eountry and what they offer 
budding photographers. More minor eourses whieh ean 
present anything from an introduetion to some speeifie 
aspeets, to short but eomprehensive reviews of partieular 
genres (like print making or shooting film) are also 
ineluded. If you ehoose the right one, any of these options 
ean value add to the sum total of your knowledge. 

In my ease, I eertainly didn't eome out of my eourse 
as a fully blown studio shooter, but I didn't expeet 
to. What I did get was a faseinating insight into the 
meehanies and feel of a studio shoot. And I also got 
to shoot some images and to interaet with a model 
(whieh illustrated how effeetive eommunieation needs 
to be if you really want to make good studio shots). 

As well as testing myself (attempting to make good 
eompositions while 25 others are watehing you puts 
a different spin on the word 'pressure'!), I also gained a 
better understanding of just how hard modelling ean 
be. Forget the glamorous eatwalks of Paris; eoming up 
with new poses for five hours straight while 25 studio 
noviees are pointing their eameras at you with not 
mueh of an idea themselves is one very good way to 
define hard work! @ 
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Shooting a 
model in a studio 
enviroment proved 
to be a partcularly 
challenging 
exercise, but 
also a great 
opportunity 
to gain some 
understanding 
of how a studio 
functions. 
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50 Education Special 

Whether you aspire to be a professional 
photographer or you just want to iearn 
something new, there's a photo course 
to suit you. In this special feature 
we look at some of the options, 
from full-time university programs to 
weekend workshops. 

62 Photography 
Course Directory 

Your comprehensive guide to the 
universities, colleges, TAFEs and other 
organisations that offer photography 
courses in your area. 
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COVER 

This month’s cover was shot by Dylan 
Toh at Palouse Falls in Washington State, 
USA. Canon EOS 5D Mklll, 16-35mm 
f/2.8ll lens. Two exposures blended. 
Twilight: 164s @ f/16, ISO 100. Stars: 30s 
@ f/2.8, ISO 3200. Benro tripod, cable 
release. Blending in Photoshop CC. 
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Shooting 

TheLod 


PHOTOGRAPHER 
Drew Hopper 


Located in Northern Thailand in the Mae Hong Son region, The Lod’ 
as locals call it, is a natural limestone cave system within an enormous 
river tunnel and three higher dry caverns featuring world-class passages. 
The walls are covered in spectacular formations and towering 20-metre 
columns. It’s also one of few places in Thailand where “ecotourism” 
is a working reality. The local ethnic Shan community provides their 
knowledge and expertise in services such as guided tours and bamboo 
rafting. It would have to be one of the most incredible and unique places 
I have ever adventured to and photographed. I can easily say it was the 
highlight from my time backpacking in Thailand, if not all of Southeast Asia. 
The first day I went on a guided tour, but I wasn’t able to capture anything 
special. I felt rushed by the other tourists in our group. The upside of the 
tour was getting familiar with the terrain and establishing a rough idea of 
where the light fell. During the tour I noticed a vantage point in a cavern 
and I decided to revisit it the following day. I waited until about two hours 
before sunset before heading off into the cave, scrambling up the steep 
stairs to the cavern that overlooked the cave entrance. It was perfect, but 
the scene lacked a sense of scale. Fortunately two kayakers then appeared 
from inside the, cave. I kept shooting as they made their way down the river, 
bracketing multiple exposures to make sure I captured the dynamic range 
in such harsh qonditions. In the end I ended^up with thousands of frames, 
but all I needed was two exposures to 'capture the tricky dynamic range. 

I underexposed for the exterior of the cave to capture the rays of light 
beaming down into the river and overexposed to capture the interior cave 
which was in shadow. 

CANON 5D MK II, 16-35MM @ 35MM, F/10 @ 1/4S-5 SEC, ISO 100, 
TRIPOD AND CIRCULAR POLARIS|R. 
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Leica Q: New full-frame compact 



% 



The new 24-megapixel Leica Q features 
a fixed 28mm f/1.8 lens, high-resolution, 
3.68-million-dot electronic viewfinder 
and built-in Wi-Fi for wireless file sharing 
and remote camera control. 


camera is built around a fixed-focal-length 
28mm Leica Summilux lens, with a fast 
maximum aperture of f/1.7. 

Other features include a top ISO of 50,000, 
continuous shooting at 10 frames per second 
(full resolution), 1080p video and an integrated 
Wi-Fi module for wireless sharing of stills and 
video and remote camera control from any iOS 
or Android smartphone or tablet. 

On the back there's a 3in. (76mm) 
touchsereen, five buttons on the left of 
the screen (playback, delete, Fn, ISO and 
menu) and a four-way thumb control for 
navigating menu items and scrolling through 
images. An additional 
button near the 
right-hand thumb 
position brings up 
framing lines in the 
viewfinder so you 
can crop the JPEG 


Luxury German camera maker Leica has 
expanded its lineup to include a new rangefinder- 
style compact with a full-frame, 24-megapixel 
GMOS imaging sensor and an ultra high- 
resolution electronic viewfinder (EVF). 

The Leica Q features similar styling eues 
to Leica's flagship M-series, though the M's 
optical viewfinder has been replaced with a 
remarkably clear 3.68-million-dot EVF. The 


VIDEO: TCSTV’S CHRIS NICCOLLS AND JORDAN DRAKE TAKE TO THE STREETS TO TEST THE LEICA Q. 


image to a 35 or 50mm field of view. The 
selected framing is preserved in the JPEG 
image files, while the RAW files in DNG 
format record the entire field captured by the 
28mm lens. While selecting the 35 or 50mm 
framing option reduces resolution, it is useful 
if you want to 'zoom'. 

The top deck of the camera is simple, 
with an old-school shutter speed dial, 
thumbwheel, shutter release button and 
movie start/stop button. Aperture is managed 
with a control ring around the lens. Both 
the shutter speed dial and aperture rings 
offer A' modes for auto operation. With both 
controls in A' mode the camera offers full 
auto exposure. Move either of the controls 
out of A' mode to activate shutter or aperture 
priority. For full manual control, both dials 
are moved out of A' mode. 

The lens also includes a manual focus ring 
with a detent button to activate autofocus, and a 
separate ring to switch in and out of macro' mode. 

The camera's top and bottom plates are 
machined from solid bloeks of aluminium and 
the body is made of magnesium alloy. 

The Leica Q is available now with a 
recommended retail price of $5990. 


Panasonic Lumix DMC-G7 with 4K and pre-burst mode 



Panasonic has launched the Lumix DMG-G7, its latest mirrorless camera 
with a 16-megapixel sensor and the ability to shoot 4K video. It also ineludes 
a new feature that allows the eamera to capture 30 still images before the 
shutter button is pressed, to help photographers capture moments they would 
normally miss. 

The G7's new 4K Photo mode uses the Lumix DMG-G7's massive buffer 
to continually capture (but not record) 30 images per seeond. 

In 4K Pre-burst mode, the moment you push the 
shutter release the camera writes the 30 
frames before, and 30 frames after 
to the memory eard. From these 
60 frames you can choose the peak 
moment and save this frame as an 
8-megapixel JPEG. 

There are two other 4K Photo 
modes; the 4K Burst mode records 
images at 30-fps for as long as your 
finger is on the shutter release, while 
in 4K Burst start/stop mode, recording 


starts with the first press of the shutter release, and stops recording with 
the second press. In both of these modes you can capture images for up 
to 30-minutes (that's a total of 54,000 frames). The G7 can also capture 
16-megapixel stills in the conventional photo mode or high-res 4K video 
(same quality as the slightly larger Lumix G4). 

Other features include a 2,360K-dot OLED Live View finder, a 3-inch 
1040K-dot free-angle touchscreen LGD display, front and rear command 
dials, 11 user-definable custom buttons and Wi-Fi connectivity to 
your personal smart devices. 

Video features include focus peaking, zebra pattern Ginelike 
V or Ginelike D video profiles and time-lapse shot/stop- 

motion animation. 

The Lumix DMG-G7 
retails for $899 body only, 
$999 with the single-lens 
kit, $1199 with the twin 
lens kit or $1499 with the 
new Panasonic 14-140mm 
zoom lens. 

VIDEO: CHRIS NICCOLLS FIELD TESTS PANASONIC’S NEW G7. ^ 


AUSTRALIAN PHOTOGRAPHY + DIGITAL AUGUST 2015 


8 AUSTRALIANPHOTOGRAPHY.COM 





LEICA Q 

A pioneer by tradition, 


We have been redefining tradition for more than a century with innovative cameras that 
concentrate on the essence of photography - the image. Our newest member, the Leica Q 
is no different. It is the perfect instrument to realise your photograhic ambitions and capture 
the decisive moments in your life. Fast, intuitive and Made in Germany. Find out more about 
the new Leica Q at q. Ieica-camera.com 


LEICA. DAS WESENTLICHE. 


Experience the Leica Q for yourself in Leica Boutiques and at selected authorised Leica dealers. 



QUICK SNAPS 



TOP 

Front gate, Kaugere Settlement, Port Moresby, 2011. 
Photo Stephen Dupont. (Image courtesy the artist.) 

ABOVE 

Trade Store, Tari, Southern Highlands, 2011. 

Photo Stephen Dupont. (Image courtesy the artist.) 


FIND OUT MORE ABOUT 
STEPHEN DUPONT’S THE 
OUTSIDE LAND. 


The Outside Land: 

Stephen Dupont's Papua New Guinea 


Stephen Dupont's new exhibition, 

The Outside Land, at the Australian 
Centre for Photography in Sydney, 
follows a signifieant period of researeh 
by Dupont doeumenting life in Papua 
New Guinea and it's eontinuing journey 
towards detribalisation. 

As a 2010 reeipient of the Robert 
Gardner Fellowship in Photography from 
Harvard University, Stephen Dupont has 
been able to spend prolonged periods of 
time travelling throughout PNG, from 
its most isolated mountainous regions to 
urbanised settlements. 

With images spanning baek to 2004, 
but largely produeed in 2011, the survey 
of seleeted works presents an empathetie 
perspeetive on the natural beauty and 
infrastruetural deeay of Australia's 


nearest international neighbour. 

Stephen Dupont's reeent solo 
exhibitions have been presented at 
Museo Castillo de la Real Fuerza, 
Havana, Cuba; The Peabody Museum 
of Arehaeology and Ethnology, Harvard 
University, Cambridge; and Stokes 
Gallery, New York Publie Library. 
Dupont is the reeipient of a W. 

Eugene Smith Grant for Humanistie 
Photography; Robert Capa Gold Medal 
eitation from the Overseas Press Club of 
Ameriea; Bayeux War Correspondent's 
Prize; World Press Photo; and Pietures 
of the Year International. 

The Outside Land is at the Australian 
Centre for Photography (257 Oxford 
St, Paddington, NSW, 2021) until 16 
August 2015. 


Sony launches Cyber-shot 
RXlOO IV and RXIO II 
with 4K video 

Sony has launehed new versions of its two high-end eompaet 
eameras. The Cyber-shot RXlOO IV and RXIO II use a 
staeked 1.0 type CMOS sensor, and offer 40x super slow- 
motion eapture, 4K video shooting, and a high-speed, anti- 
distortion' shutter. 

The RXlOO IV maintains the eompaet, poeket-sized 
design of the RXlOO family, and has a Zeiss Vario- 
Sonnar T"^ 24-70mm (35mm equivalent) fl.8-F2.8 lens, 
while the RXIO II maintains the same body design as 
the original RXIO and has a Zeiss Vario-Sonnar T’^ 24- 
200mm (35mm equivalent) f2.8 lens. 

Both eameras also have advaneed dual video reeording 
funetions, allowing shooters to eapture 16.8-megapixel 
still images while shooting 4K video reeording in any of 11 
different eomposition patterns by simply pressing the shutter 
button. They're also equipped with a new high-eontrast 
XGA OLED viewfinder with approximately 2.35 million 
dots of resolution. The RXlOO IV maintains the retraetable 
EVE with ZEISS T’^ eoating from the RXlOO III model that 
debuted last year. 

An upgraded Fast Intelligent AF system is a feature of both 
eameras, enabling high-speed, high-preeision deteetion of a 
moving subjeet in as little as 0.09 seeonds. 

The new eameras are also Wi-Fi and NFC eompatible 
and ean aeeess Sony's growing range of PlayMemories 
Camera Applieations. 

The new Sony Cyber-shot RXlOO IV and RXIO II are 
available now. Prieing has not been announeed. @ 




ABOVE 

The RX10 II (top) and RX100 IV offer 4K video, faster autofocus 
and Wi-Fi connectivity. The RX10 uses a Zeiss Vario-Sonnar 
T* 24-200mm f2.8 lens, while the RX100 uses a shorter, faster 
Zeiss Vario-Sonnar T* 24-70mm f1.8-2.8 lens. 
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QUESTIONS & ANSWERS 



Prashphutita 
A. Greco 


ABOVE RIGHT 

Looking for a new 
lens? The first step, 
before you hand 
over any money, 
is to make sure it’s 
compatible with 
your camera! 



AP answers your 
photographic queries 


Which Pentax 
wide-angle lens? 


Qs 

with rnyPe 


[ m looking for a wide-angle 
I lens for landseape photography 
whieh will be fully eompatible 
with m^entax KIOD and hopefully also 
with my Pentax "^ist D. I was looking at 
the following lenses, but I was told they 
may not be fully eompatible with the 
Pentax KIOD and ’^ist D eameras. 

The options are: Sigma 10-20mm f/4- 
5.6 EX DC Lens; Tamron AF 10-24mm 
f/3.5-4.5 SP Di II LD Aspherieal (IF); 
Pentax Zoom Fisheye to Super Wide- 
Angle SMCP-DA 10-17mm f/3.5-4.5 
ED (IF). 

Are you able to eomment, and if not 
do you know of a reliable souree who 
is qualified to assist? Would this have 
something to do with the format 
eompatibility - full frame versus APS-C? 

I would also value your opinion on the 
performanee of these lenses and whieh 
one you would reeommend. Do you 
know of a better option? Could you also 
reeommend a trustworthy store or website 
from where sueh lenses ean be bought at 
the best priees? 

Francis Deary, Madeley, WA. 

A The Sigma 10-20mm f/3.5 
EX DC HSM lens (constant 
aperture) would be another lens 
to consider. DxO Labs have tested a large 
number of lenses using its software. You can 
directly compare up to three different lenses 
at www.dxomark.com/Lenses/Compare 
You should also consider the 
information in reviews of the lenses 
youVe named on various websites. 

As to which retailer has the best price, 
this varies according to the specific 
item. It can also change suddenly. 
Unfortunately I have no direct experience 
with modern Pentax cameras or lenses. 
Among dozens of old film-based cameras, 



I still have a Pentax KIOOO, and two 
Pentax Spotmatics, with various lenses. 

I also have several modern-era lenses (to 
suit the Canon EF mount) from Sigma, 
Tamron and Tokina, as well as from 
Canon (both consumer, and professional). 

What was your context for saying . . 
may not be fully compatible with the 
Pentax KIOD and ’^ist D cameras''? 
Neither the ’^ist D or the KIOD is a 
full-frame camera. The lenses you've 
mentioned are for APS-C Pentax DSLRs 
(ie; ''DC" denotes "Digital Camera" in 
Sigma language). They project an image 
circle sufficient to cover the surface area 
of APS-C (however, not sufficient for a 
full-frame camera). 

Camera manufacturers sometimes 
go out of their way to prevent third- 
party lens manufacturers' lenses from 
interfacing correctly (at the chip level). 
This might later be solved by the third 
party lens manufacturer upgrading the 


firmware for the microprocessor in the 
lens. Giving credit to Pentax, its modern 
cameras can be fitted with lenses 
from previous eras. Both your KIOD 
and ’^ist D have the KAF2 bayonet 
lens mount, which is compatible with 
Pentax KAF2, KAF, KA and K lenses. 
I've not seen any reason why the lenses 
you're considering wouldn't be fully 
compatible with Pentax, as compared 
with, for example, Nikon. Specific 
details, though, do get rather complex, 
as seen from compatibility charts at 
www.mosphotos.com. If there is still any 
question of compatibility. I'd strongly 
advise you to email the manufacturer. 

As www.photozone.de has tested 
and evaluated all three lenses you're 
considering, perhaps you could also refer 
to its verdict. 

I've often bought cameras or lenses in 
B&H Photo Video and Adorama stores in 
Manhattan, New York. In recent years I've 
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QUESTIONS & ANSWERS 



ABOVE 

While Lightroom 
shares some 
similarities with 
Photoshop, they 
are very different 
programs. 


also bought online from B&H, both while 
I was in New York, as well as when I was 
baek in Australia. These eompanies are 
reliable and eompetitive though these days, 
unfortunately, the Australian dollar is being 
driven down so buying offshore doesn't 
present the savings it onee did. You also 
need to allow for postage and handling. 

Previously, Pve ordered from Digital 
Camera Warehouse (Sydney-based; now 
also in Melbourne and Brisbane) and 
YouShop247 (Melbourne-based). There 
are other online stores, whieh I don't 
have experienee with. 

I look for suppliers who have been in 
business for many years, with a good 
reputation, and whieh will provide 
the option to phone and speak with 
someone (rather than e-mail only). 
Cheek the stipulations with the 
guarantee. Budget priees are sometimes 
aehieved by the Australian-based 
eompany not earrying any stoek, and 
importing what's been ordered direetly 
from Hong Kong. You might, for 
example, be required to return your lens 
overseas in the ease of a warranty issue. 

Due to mass-produetion teehniques 
and quality eontrol, eameras and lenses 
ean have variations in their toleranees. 


o 

o 


o 

o 


Any lens you buy might not be a good 
mateh to your own eamera body. For 
these reasons I prefer to buy from a 
store, that way if there are any issues 
they are mueh more easily fixed. 

See Roger Cieala's insightful artieles 
at www.Lensrentals.eom based on his 
experienee with thousands of lenses from 
major manufaeturers over many years. 

Also eheek out www.PopPhoto.eom 
and www.eameralabs.eom (Cordon 
Laing, NZ). Learning how to read and 
interpret MTF (Modulation Transfer 
Funetion) eharts ean help in making 
your own assessments. 

Finally, it's worth looking at the relevant 
ehapter in Canon's exeellent Lenswork 
publieation, now available online as a 
downloadable PDF It has a seetion on 
''How to read the MTF graphs". 


Lightroom or 
Photoshop? 



I've installed Photoshop CS6 and 
I'm currently learning how to 
use its tools through books and 
torials. I keep reading comments 
about Lightroom and I was wondering 
whether I should buy it as well? Does 
Lightroom offer anything different from 
Photoshop, or does it complement it? I 
find navigating around Photoshop and 
Bridge to be a bit cumbersome. Would 
Lightroom assist with this? 

John TatCy Robinvaley Vic, 


A while Photoshop is a bit-mapped 
editor (ehanges are made to 
individual pixels), Lightroom is a 
"parametrie" editor. This is non-destruetive, 
as any edits are (ideally) stored as external, 
separate, small text files. Lightroom is a very 
eomprehensive program, and eontinues 
to improve, along with extra features and 
tools being added. There's a large degree 
of overlap in funetionality with Photoshop. 
Depending on what you need to do now 
as well as in the future, the latest version 
of Lightroom may well have features 
and tools whieh are a benefit, and whieh 
make eertain tasks easier eompared with 
Photoshop CS6. Lightroom was designed 
with the needs of photographers in mind. 

It's likely its organisational eapabilities and 
folder struetures will be more intuitive 
for you. These days many photographers 
(ineluding professionals) find they ean do 
nearly everything they need to within the 
Lightroom environment, and they only 
rarely need to use Photoshop as an external 
editor (say for eompositing). There are 
people for whom Bridge fulfils their needs, 
although many others I know don't like 
Bridge and never use it. Only you ean deeide 
if Lightroom will be worthwhile and suitable 
for your way of working. I'd suggest using it 
for all of your normal work during its 30-day 
free trial period to see if you like it. There 
will, of eourse, be an assoeiated learning 
eurve. However, potentially Lightroom eould 
make you more produetive. @ 


Have a question? 0 

Photography got you stumped? If you have any queries at all relating to photography 
or digital imaging please email our correspondent Prashphutita Greco at 
qanda@australianphotography.com. Please include your question, along with your 
name, suburb, state and phone number. Prashphutita will try to get back to you with 
an answer within a couple of weeks. 
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For more information please visit: 

www.fujifilm-x.com 




Follow us on Facebook 
www.facebook.com/fujifilmcamerasaustralia 


FUJBflLM 

Value from Innovation 


X-Tl 

Graphite Silver Edition 



Classic style, Inspiring detail. 

Black is not the only colour that suits high-performance cameras. In pursuit of classic styling 
and the age when cameras had their own unique refinements, a leading-edge, multi-layer 
coating has been added to the original X-Tl body, creating a camera to thrill photographers 
with an eye for beauty. This is the X-Tl Graphite Siiver Edition. 


Available fram leading photographic stores and selected retailers 


CameraPro=i' 


Diamonds iiGBQQ 

CAMERA/VIDEO/DIGITAL/THAT’S YOUR BEST SHOT ^ W A F 


Camera 


CB 


Camera 

Electronic 


dig I DIRECT 


michaels^ 


Haliping you captum life 


Paxtons 











STRAIGHT SHOOTER 



Darran Leal 



The Time 

Capsule 


They say a picture 
is worth a thousand 
words but when it 
comes to preserving 
moments and cultures 
in time they are worth 
so much more, writes 
Darran Leal. 
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WEB: SEE MORE OF DARRAN’S WORK AT THE 
WORLD PHOTO ADVENTURES WEBSITE. 


LEFT 

Himba kids offer a special 
chance to shoot images 
beyond your typical ‘kiddy 
snaps’ at home! It’s great 
to interact with their 
families. Canon EOS 5D 
Mk III, 70-200mm lens 
@ 95mm, 1/350s @ f/2.8, 
ISO 400, hand held. 

BELOW 

Men mix up hunting 
with duties around the 
home. Sony Alpha A900, 
70-400mm lens 
@ 210mm, 1/250S 
@ f/8, ISO 200, hand held. 



W hile Africa offers 
incredible natural 
wonders and 
landscapes, it's 

also home to a unique group of tribal 
people. The Himba, who primarily live 
in Namibia, are one of the few tribes to 
practice a traditional lifestyle which has 
changed little in centuries. I love our 
visits to these people because they're 
always so accommodating. They share 
some of their traditions with us and 
enjoy showing women in our group what 
perfumes they use - an natural! For the 


men, we learn that milking cows and 
home duties are as important as hunting. 
In an era where our lives seem to get ever 
more complex, the Himba perhaps enjoy 
more quality of life than those in the 
so called developed world. They are fit 
and healthy and their kids are out in the 
yard playing - and happy! While words 
can be powerful, an image can also say 
so much. I love to visit these people and 
shoot images that tell their story, and in 
the case of the Himba, offer a snapshot 
of their lives. Photography helps future 
generations to understand the past and to 


see a window of time when things were 
perhaps different to those at the time 
of viewing. It can help to educate those 
who don't such people and places even 
exist. Photography can really act like a 
time capsule. 

Shoot creatively. . . @ 

Darran Leal has worked as a professional 
photographer since 1989. He is also the 
owner of World Photo Adventures which 
offers guided tours to the best photo 
locations in the world. Find out more at 
worldphotoadventures.com.au 
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Your 

bOStshot 


Domestic 

Animals 



WINNER 


PHOTOGRAPHER 

Michelle 

Lothian 

EDITOR’S COMMENT 

One of the trickiest aspects 
of photographing animals, 
especially dogs, is that they 
can have very long noses! That 
makes getting in close very 
problematic because close 
ups often don’t have a lot of 
depth of field. So if you get 
the eyes sharp, a lot of other 
features can be soft. Michelle 
Lothian overcame this problem 
successfully by getting most of 
the hound’s features in focus 
(despite the shallow depth of 
field setting) using a very wide- 
angle setting, and that was one 
reason we were impressed 
with this portrait. Another was 
the puppy’s playful expression. 
The catchlights in the eyes 
work well and the blurred 
background helps us to focus 
on the subject. Finally, the 
grassy detail in the foreground 
adds a different element and a 
strongly contrasting colour, and 
shows us the photographer got 
down to the level of her subject 
- which is generally a good 
strategy. Overall, we really 
liked this personable image. 
And Michelle tells us it was her 
first attempt at photographing a 
pet. So well done! 

DETAILS 

Canon EOS 70D, 18mm focal 
length, 1/1 600s @ f/2.8, ISO 
100. Minor adjustments to 
contrast, highlights, exposure 
and sharpening. 
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Few subjects are more photographed than 
people’s pets. That means you have to work that 
little bit harder to make sure your pictures stand 
out from the pack! Here’s how our finalists fared. 


HIGHLY COMMEHDED 

sleeping dog. The tones and contrast work nicely here with 
the gentle curves of the dog. We thought this image was an 
admirable place-getter. 


PHOTOGRAPHER 

Dennis Rickard 


EDITOR’S COMMENT 

Dennis Rickard says, “I finally caught my Labrador, Zed, 
sound asleep in his bed one evening, and managed this 
one shot before he sensed me there and woke up!” While 
‘grab shots’ can be hit and miss, sometimes they can work 
a treat. We loved this black & white image of Mr. Rickard’s 


DETAILS 

Nikon D800E, 24-70mm f2.8 lens @ 36mm, 1/50s @ f/5.6, 
ISO 500. A curves adjustment in Photoshop was used to 
darken the background. Silver Efex Pro used for black & 
white conversion and tonal contrast layer using Color Efex 
Pro was added. 
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HIGHLY COMMENDED 

PHOTOGRAPHER 

Andrew Bell 

EDITOR’S COMMENT 

Andrew Bell says, “My plan for this 
morning was to capture the first light 
of sunrise, however my favourite 
shot of the day came after I put 
the tripod away and was heading 
home. I walked by a dog waiting with 
incredible patience for its owner. To 
capture the moment I stepped back 
and composed the shot, capturing the 
dog looking out over the beach and 
towards its owner. I chose to convert 
the photo to black & white to simplify 
the story as the bright coloured 
sunlight created distracting elements.” 
We loved this serendipitous moment! 
Sometimes you have to work under 
less-than-ideal circumstances and see 
the “decisive moment” as it happens, 
and we felt that’s what Andrew Bell 
achieved with this nice moment. 

It’s a lovely composition, though it 
might have scored better if some 
more judicious adjustment in post- 
production had increased the contrast 
in the shot. Nonetheless, 
we really liked it. 

DETAILS 

Nikon D600 LSR, Tamron 24-70mm 
f/2.8 VC @ 62mm focal length, 1/800s, 
IS0 100. Lightroom was used to crop, apply 
lens corrections, adjust sharpness and 
convert to black and white. 


PHOTOGRAPHER 

Arlie McCumstie 

HOW I DID IT 

I was beside some hay trying to photograph 
birds and bugs when my cat Max decided to 
come over. He flopped down and all the birds 
started calling out, warning of the danger which 


had just appeared. Max successfully put a stop 
to my ‘bird’ shoot and with a big cheeky yawn 
looked like he was very pleased with himself. 
After that, I changed my subject! 

DETAILS 

Canon 5D Mk III, EF 100mm f/2.8L macro lens 
@ 100mm, 1/2500S @ f/2.8, adjustments in 
Lightroom 5. 
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PHOTOGRAPHER 


Janet 

Rogerson 

HOW I DID IT 

Mia the pug loves the limelight 
of having her photo taken 
and often finds herself at the 
centre of attention for many 
photo shoots! She belongs 
to a friend of mine and we 
tried Mia in various poses 
with different props before we 
came up with this one. The 
greatest challenge was trying 
to keep the shower cap on top 
of her head. 

DETAILS 

Pentax K3, Sigma 35mm art 
lens, 1/60S @ f/9, ISO 100. 
Two monobloc 1400 watt 
studio lights shot against a 
continuous white backdrop. 
Image background slightly 
lightened in Photoshop and 
minor sharpening applied. 



PHOTOGRAPHER 

Gwen Ford 

HOW I DID IT 

I took a trip to Mt Buller, in the 
Victorian Alps, on an Australia 
Day holiday and walked up to 
the summit. There was a lot 
of very low cloud which kept 
rolling in and out during our 
hike. The wild daisies were out 
and I was taking images of my 
Beagle Lucy “tip-toeing through 
the daisies” and some of the 
shots were taken when the mist 
was rolling in. I like the effect 
the mist gives the image. 

DETAILS 

Nikon D200, 1/1 600s 
@ f/8, ISO 400. 
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YOUR BEST SHOT 


PHOTOGRAPHER 

Danielle 

Thompson 

HOW I DID IT 

I took this photo while on holiday 
in Hervey Bay, Qld. A man and his 
son arrived at the beach in the late 
afternoon to exercise their pet fawns, 
which were also part of a ‘Santa’s 
Sleigh’ exhibit. I thought this was a 
very interesting sight, so I took a range 
of shots including this one. The deer 
were having a wonderful time playing 
in the water. 

DETAILS 

Canon EOS 6D, 70-200mm f/2.8 lens 
@ 113mm, 1/2500S @ f/2.8, ISO 250. 
Lightroom 5, adjustment to clarity, 
highlights and shadows, luminance 
and cropping. 



PHOTOGRAPHER 


Ian Houghton 

HOW I DID IT 

Walking through Venice, this dog ignored the hordes of tourists and seemed 
to make these steps his own. The curve of the steps allowed this alternate 
composition, and I placed the dog towards the top. 

DETAILS 

Canon EOS 5D Mk III, EF 28-300mm f/3.5-5.6L IS USM @ 85mm focal length, 
1/800S @ f/11, ISO 250. Converted to BW in NIK Silver Efex Pro 2. 
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PHOTOGRAPHER 

Paul Knie 



HOW I DID IT 

A child and her dog are the best 
of friends and in the golden glow 
of an autumn evening I felt this 
image captured all the life and 
colour of the moment. 

DETAILS 

Canon EOS 5D, 24-1 05mm lens 
@ 35mm, 1/200s @ f/5, ISO 200, 
fill flash. Very little manipulation 
was performed in Photoshop 
except resizing and slight 
contrast enhancement. 


PHOTOGRAPHER 

Kit Hamilton 

HOW I DID IT 

I’d spent a lot of time wondering 
how best to capture a photo of my 
cat Izzi, without coming up with 
any great ideas. Then, late one 
afternoon we discovered her in this 
small cane basket in the bathroom 
looking exceptionally beautiful, her 
colours matched by the basket and 
the floor tiles. 


She looked up for a good 
pose, then promptly went straight 
back to sleep. 

DETAILS 

Nikon D7100, Tamron 18-270mm 
@ 46mm, 1/13s @ f/4.8, ISO 1600. 
Lightroom: Conversion from RAW, 
adjustments to white balance, 
contrast, crop to square. 
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YOUR BEST SHOT 


How to enter 


Your Best Shot is open to AP subscribers and APS members. To enter an 
image in the comp, check the competition themes and instructions below 
and email your best image to yourbestshot@australianphotography.coir ® 


UPCOMING 

COMPETITION 

THEMES 

OCTOBER ISSUE 

RED 

Deadline: July 31, 2015 

NOVEMBER ISSUE 

TECHNOLOGY 
Deadline: Aug 31, 2015 

DECEMBER ISSUE 

CLOSE UP/MACRO 
Deadline: Sept 30, 2015 

JANUARY ISSUE 

HEIGHT 

Deadline: Oct 31, 2015 

FEBRUARY ISSUE 

LINES 

Deadline: Nov 30, 2015 






EMAIL DETAILS 

• Send your entry to yourbestshot® 
austral ianphotography.com 

• Include the name of the competition 
theme you are entering in the email 
subject line, for example ‘Rain’ 

or ‘Abstract’. 

• Please include the following details with 
your entry: your name, image title (if there 
is one) and 100-200 words about how you 
created your image. Please also include 
technical details including camera, lens, 
focal length, shutter speed, aperture, filter 
(if used), tripod (if used) and details of any 
software manipulation. 

• Entries may be submitted up to midnight 
on the evening of the specified deadline. 

IMAGE REQUIREMENTS 

• Images must be saved in JPEG format. 

• Ideal image size is between 30 and 42cm 
(on the longest edge) at a resolution of 300 
pixels per inch (ppi). A JPEG compression 
of 9/12 (or 75%) will keep images to an 
acceptable email size without noticeably 
reducing image quality. 


CONDITIONS OF ENTRY 

• To enter, you must be a subscriber 
to Australian Photography + digital 
or be a member of the Australian 
Photographic Society (APS). 

See inside for subscription offers. 

• The judges’ decision is final and no 
correspondence will be entered into. 

• Employees of Yaffa Publishing 
(and freelance contributors) are not 
eligible to win the prize. 

• Submitted images must have been 
taken no more than 24 months before 
the competition deadline. 

• The prize is subject to change 
without notification. 

• You must have an Australian street 
address to be eligible to win the prize. 

• By entering you grant Yaffa Publishing 
the right to publish your image in 
Australian Photography + digital and 
at '>N\N\N. australianphotography.com 
for the purposes of promoting the 
Your Best Shot competition. 

Copyright remains the property 

of the photographer. 


Win a new EIZO ColorEdge CS230 Photo Editing Monitor valued at $1375! 


Thanks to our good friends at EIZO, Michelle Lothian has won a gorgeous ColorEdge 
CS230 Photo Editing Monitor valued at $1375. 

While your camera can capture trillions of colours, most computer monitors are ^ 
only able to show a fraction of that colour range - around 16 million colours. The ||| 

ColorEdge CS230 has a library of over 278 trillion colours and can display more than f " 

one billion of those simultaneously resulting in smoother colour and tonal gradations, 
truer images and much more detail. f 

For around the price of a high-quality lens, the 23in ColorEdge CS230 Photo I ^ 

Editing Monitor lets you see subtle details and a richness of colour that would 
otherwise be hidden from view. There’s also automatic colour adjustment with a 
built-in self-correction sensor and ColorNavigator software. 

That’s why EIZO monitors are used and recommended by Australia’s leading photographers and 
are the only monitors used forjudging the Australian Professional Photography Awards (APPAs). 
More 



ABOUT us t 3«HUPFOflE-ltEW9L£TTGR i AUVEHItU SUflKRIBE CLUfiSARV 



ENTER HERE 

THE aEST IMAGE WILL WIN A $3 SO 
H l^l-FT VOUCHER 


PHOTO COMPS ONLINE 

If you’re looking for more great photo challenges, you’ll find plenty 
at www.australianphotography.com including our monthly photo 
competition which includes a new brief each month. 

To enter, go to 'ww.australianphotography.com and click the ^ 
‘competitions’ tab. vi 


Itai'i cJwnc&iD ^ iMn a Nonwno (rato tMKik wpLchar. 


incdth DLFtinwijudiie'Ml pick 
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Every masterpiece 
begins with a canvas. 

What is a 




Grai 


k A 


While your camera can capture trillions of 
colours, computer monitors can only show 
around 16 million of these. By contrast, an 
EIZO ColorEdge Graphics monitor is custom 
built for photographic editing. A wide gamut 
and a palette of over 278 trillion colours 
reveal natural tones and subtle details 
that would otherwise be hidden from view. 
The enlarger lens of the 21 st century, an EIZO 
ColorEdge Graphics Monitor is designed 
to faithfully reflect your editing changes and 
display your files as they truly are. 

To find out more: 

www.eizo-apac.com ^ 


"My EIZO ColorEdge ^ 
monitors are the only screens \ 
t; (and I have tested them all), \ 

that through their hardware 

' controls can perfectly match 

my prints on any media and under almost 
any lighting conditions. This is soft proofing 
of the highest order." 

Dr Les Walkling, Fellow of the AIPP / Grand 
Master of Photography, Fine Art Photographer & 
Colour Management Authority, www.leswalkling.com 
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Test drive an Eizo ColorEdge at these exclusive stockists 


C l^ Camera 
U Electronic 


Diamonds 1^0090 

CAMERA/VIDEO/DIGITAL/THAT’S YOUR BEST SHOT 


michaelss 

...we can help! 


KdyGlI^ 

australia 

Imaging • Graphics • Media 



imagescie nee, com.au 


SUNSTUDIOS 



Team Digital 

Technology to capture, 
create and communicate 



SAVE OVER 33% 


■>1^ ■ Australian ■ 

when you subscribe to rnOlOgra|lliy 



EIZO CS230 PHOTO EDITING MONITOR VALUED AT $1375 


Subscribe to Australian Photography 

+ digital and receive: 

• 1 year / 12 issues oi Australian 
Photography + digital magazine 
delivered to your door 

* 1 year / 12 issues of digital 
Australian Photography + digital 
magazine for your iPad 

NORMALLY $90 


for ONLY $59.95 


Saving you OVER 33% / $30 

Are you already an Australian Photography + digital subscriber? 
You can renew your subscription early to receive this great offer. 


flS 

O M 


/ THE NEGATIVES 

^ The f alj an^rise of film 

MAKE IT P^ONliL 

Create your own 
photobooks and websites 


’tiers 

beautiful 

ONLY “ 
$4.99 AN 
ISSUE 


BUT HURRY! This offer is available for a limited time only. 


To subscribe to Australian Photography + digital: 

visit www.greatmagazines.com.au/australianphotography ^ 

& enter promo code ADV/1S081 where prompted 
or call 1800 807 760 and quote ADV/1S081 


T&C’s: This offer is only available to subscribers with an Australian postal address, for a limited time only. 
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LIGHTING THE 
LANDSCAPE 


The ability to read light and then 
use it to to your advantage is 
the key to capturing beautiful 
landscapes. Check out these six 
simple lighting tips to take your 
landscapes to the next plane. 


THE GREAT 

TRAVEL 

DILEMMA 


Against the backdrop of a recent 
visit to Chile, Anthony McKee 
shares some great advice for 
anyone hoping to return home from 
their next holiday with memory 
cards full of amazing images. 


GET CREATIVE 


Check out these 10 clever tips to 
improve your eye and fast track 
your photographic development. 


EDUCATION 

SPECIAL 


Whether you aspire to be a 
professional photographer or you 
just want to learn something new, 
there's a photo course to suit 
you. In this special feature we 
look at some of the options, from 
full-time university programs to 
weekend workshops. 


PHOTOGRAPHY 

COURSE 

DIRECTORY 


Your comprehensive guide 
to the universities, colleges, 
TAFEs and other organisations 
that offer photography courses 
around Australia. 


In this issue we examine the finer points of landscape lighting, 
take a photo tour of Chile, share 10 tips to refresh your creativity 
and find out what photo courses are available in your area. 





w • 


r“i 

NPT 1 

Download Images 

\\ 

nLl ^ 

Whenever you see this logo, go to our website at www.australianphotography.com and download the free tutorial images 



that accompany the article. From the home page go to the ‘how to’ tab then click ‘tutorial images’. 




HOW TO Master Landscape Lighting 


Lighting 

Landsca 


RIGHT 

Loch Ard Gorge, 
Great Ocean Road, 
Australia. “This shot 
was taken during 
a summer sunset 
with the sun partially 
obscured to produce 
a sunstar,” says 
Dylan Toh. “Three 
frames were made 
for dynamic range 
in the sky, one for 
water motion, one 
to reduce flare while 
covering the sun.”. 
Canon EOS 5D Mk 
III, Canon 16-35mm 
f/2.8 lens, exposures 
ranging from 1/50s 
to 0.4s @ f/22, ISO 
50. Benro tripod, 
cable release. 
Exposure blending 
done with luminosity 
masks and manual 
blending in Adobe 
Photoshop CC. 
Colour, local 
contrast, ‘orton’ 
effect done in Adobe 
Photoshop CC. 


The ability to read light 
and then use it to to your 
advantage is the key to 
capturing beautiful landscapes. 
Marianne Lim and Dylan Toh 
share six brilliant lighting 
tips to raise your landscape 
photography to the next level. 


L ight is the very essenee of photography. Every 

photographer ehases the light, for it is our hope, to 
eapture the play of light upon the seenes we see. 
Mother Nature ean be fiekle though, and we ean't 
always prediet what she will give us. So we must learn to eontrol 
the light; to mould and eoax it to portray the landseape as we 
wish given the limitations of our ehosen tools. The sueeessful 
landseape photographer learns to read the light and antieipate 
what it will do in eertain situations. Over the years, and eountless 
experiments, we have built up a repertoire of teehniques to help 
us eapture light in almost any landseape setting. Here we want to 
share some of those approaehes so you ean try them out in your 
own photography. 


Shoot into the sun 

Most of the time we don't want the eamera aimed 
direetly at the sun. However, oeeasionally shooting into 
the sun ean ereate interesting effeets sueh as baek lighting, 
silhouettes, sun flare or sun stars. Exposing for baeklit 
subjeets ean be diffieult, and it may require at least two 
exposures - one for the subjeet, whieh will be in shadow, and 
one for the surrounding environment. These ean be blended 



using your software of ehoiee (we use Photoshop) later on. 
Alternatively, simply expose for the surrounding environment, 
and allow the subjeet to beeome a silhouette. Sun stars are 
aehieved by inereasing the f-stop number, or narrowing the 
aperture but every lens will have a different effeet (dependent 
on the number of diaphragm blades in the lens). We like to 
use Canon's 16-35mm lens at f/22 to ereate a 14-point sun 
star by partially obseuring the sun behind a tree or roek. To 
eliminate the flare eaused by the sun, we then take another 
exposure for the surrounding environment at a wider aperture 
- for example, f/16 - and eover the sun (best aehieved in 
live view mode and using our fingers). The sun star image is 
then blended into this seeond exposure. If you wish to keep 
the flare effeet, a seeond image is unneeessary. Generally 
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speaking, shooting later in the day - when the sun is lower 
in the sky - will allow more eontrol over where the sun is 
positioned. Extra glass, like UV filters, should be removed to 
keep flare effeets to a minimum if that's your goal. Polarisers 
have no effeet when you're shooting straight into the sun, and 
may even eause detrimental effeets sueh as uneven eolour in 
the sky. We reeommend removing them. 

Shoot waterfalls in bright light 

Every landseape photographer knows that 
overeast days are the best times for shooting waterfalls as 
the light is diffuse and you ean avoid high eontrast. Cloudy 
days also allow you to shoot longer exposures, whieh most 
photographers use in waterfall images to blur the water flow. 


We've diseovered that while all this is true, a photograph of 
a waterfall with direet sunlight ean make for a unique and 
dynamie image. If there is direet sunshine on a waterfall, 
a neutral density (ND) filter will help eontrol the light yet 
allow a long exposure to be taken. We take one exposure for 
the waterfall with the filter, then remove it and take another 
exposure for the waterfall surroundings. We ean then blend 
these images during editing. An ND filter may not always be 
needed, but usually at least two exposures are required. With 
bright light there also tends to be more notieeable glare on 
surrounding roeks and foliage. Use a polariser, whieh reduees 
or eliminates glare, then take a seeond exposure with the 
polarising effeet turned off if you want a refleetion of the 
waterfall in the splash pool. 
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HOW TO Master Landscape Lighting 


LEFT 

Regans Pool, Karijini NP, WA. “This location 
is only accessible via a tour. Two exposures 
were taken to enhance reflections and 
colours on the rocks on either side of water,” 
says Marianne Urn. Image blended in 
Photoshop. Canon EOS 6D, 17-40mm f/4L 
lens, 2s @ f/16, ISO 400. Benro tripod, timer 
function. Contrast and colour adjustments 
after blending. Curves and dodge and burn 
functions in Adobe Photoshop CC. 


BELOW 

Ecola State Forest, Oregon, USA. “While 
exploring the surrounds of Cannon Beach mid- 
morning we noted faint mist and light streaming 
through the backlit trees and composed into 
the light to capture the effect,” says Toh. Canon 
EOS 6D, 17-40mm f/4L lens, three exposures 
0.4s, 1s, 2s @ f16, ISO 200. Benro tripod, 
cable release. Exposure blending done with 
luminosity masks in Adobe Photoshop CC. 
Colour, local contrast, vertical motion blur filter, 
‘orton’ effect done in Adobe Photoshop CC. 



Lighting tips in canyons 
and gorges 

Canyons and gorges can be tough environments to work in, 
and tricky to photograph. We Ve found the best times to shoot 
these environments are early to mid-morning, and mid- to late- 
afternoon, when the sun is not shining from directly overhead 
into the canyon itself. 

To capture the vibrant colours of the cliffs, bright sunshine 
is also required, which means those sunny days are perfect 
for shooting in the ravines. Overcast days tend to lower the 
intensity of the colours and this can result in flat images which 
lack contrast. 

The best lighting situations occur when the sun lights up 
only one side of the gorge and is reflected on to the other side. 
This gives a glow to the walls, and any water pools will also 
reflect the colour. We look for reflected blue sky and trees in 
moving water to give an abstract palette of blue, green, red 
and gold colours. 

A polariser is extremely handy when shooting in this 
situation, as it helps enhance natural rock colours, while at the 
same time working to reduce unwanted glare. Elements of the 


scene which depend on reflected light are best photographed 
without any polarising effect. 

We find that we often take two exposures of the same scene 
and twist the polariser for best effect in the separate exposures, 
which are later blended in editing. Very often there are times 
where, in the immediate vicinity, gorge walls are giving off the 
reflected light, but in the distance a gorge wall is in full sunlight. 
This creates a very high-contrast scene and requires more than 
one exposure to avoid either blowing out the highlights or 
underexposing the dark areas. 

In our experience graduated neutral density (GND) filters are 
not so useful as there is often no distinct horizon line in gorges. 
The filter we most use is the polariser, though in some instances 
we also use an ND filter. 

Shooting in forests 
and rainforests 

Where foliage is dense, such as in forests, many of the same 
guidelines apply as when we re photographing waterfalls. Usually 
bright, diffuse lighting is the most aesthetically pleasing because 
there are no areas of harsh, uneven lighting. This type of light 
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BELOW 

Knight’s Beach, Port Elliot, SA. “This 
image was shot in late December on a 
clear day with a high but receding tide,” 
says Toh. “Four frames were taken for 
the sky, midground waves, foreground 
waves and receding water motion from the 
bottom right of image.” Canon EOS 6D, 
16-35mm f/2.8 II lens. Exposures of 1/20s 
for sky, 1/6s for mid-ground waves, 0.3s for 
foreground waves @ f/18, ISO 50. 

Benro tripod, cable release. Kata rain 
cover. Exposure blending done with 
luminosity masks and manual blending 
in Adobe Photoshop CC. Colour, local 
contrast, ‘orton’ effect done in Adobe 
Photoshop CC. 


RIGHT 

Bondleigh House in South Australia. “This 
ruin was accessible 20km along a dirt road 
from Callington,” says Toh. “The image 
was taken in August when the Milky Way 
core is visible directly overhead. A total 
of 13 exposures in vertical format with 
3-4 seconds of light painting for exterior 
lighting. One additional frame was shot 
for the interior, which was illuminated with 
a torch.” Canon EOS 5D Mk III, 16-35mm 
f/2.8ll lens, 30s @ f/3.2, ISO 3200. Benro 
tripod, cable release. Panorama stitching 
and warping in Adobe Photoshop CC. 
Colour, contrast and noise reduction 
adjustments using luminosity masks in 
Adobe Photoshop CC. 




gives a soft, dreamy feel to the seene, which we can enhance 
with a blur layer in post-processing. The best subjects on bright, 
cloudy days are moss-covered trees, waterfalls within the forests, 
fungi growth and detail images. 

However, shooting with light in forests and rainforests isn’t 
as difficult as it might seem. Once again, dynamic range can 
be captured in multiple images, rather than relying on a single 
exposure. Look for interesting lighting situations, such as a lone 
tree that’s lit up, or a patch of light on the forest floor. When 
the sun is out, there is also an opportunity to create a sun star, 
especially in such a conducive environment where tree trunks 
and foliage are perfect for partially obscuring the sun. 

Shooting with the sun as a side light source can add depth to 
an image. Some trees will be lit, and others may only partially 
be lit or not at all, which allows the viewer to explore the play 
of light within the image. Consider also the type of forest you’re 
shooting, because different types of forest will look their best 
at different times of the day. For example, a redwood forest 
photographed near sunset will pick up the orange hues of the sun 
and take on an even more reddish hue. An evergreen rainforest 
might benefit from early morning sun to create a green scene 
with golden overtones. 


Lightii^ for 
beautiful seascapes 

Shooting on the coast can be challenging in terms of safety 
and composition. To prevent movement of the camera during 
an exposure, the tripod either needs to be on immovable 
objects (rocks), or firmly planted in the sand - especially if 
water movement occurs at or near the tripod. Seascapes can 
be photographed in any lighting conditions, although the 
type of mood you want to convey will determine when you 
make the image. 

Bright, sunny days call for a midday session, when the sea 
will best reflect the colour of the sky. Stormy weather can 
make for dramatic images at any time, but at sunset can result 
in a fiery show of light. Very cloudy days can be good for 
monochromatic images. 

At the coast we tend to shoot during the golden hours, 
capturing side lighting for the best textural effect. Details in 
the sand and rocks are most accentuated when the sun is low 
in the sky. Depending on the location, we like to use any or 
all of our filter kit (GND and ND filters, and polarising filters) 
to create the image we want. ND filters are most useful where 
a smooth water effect is desired, or if it's very bright and we 
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want to use a long shutter speed. If there are fast moving elouds 
an ND filter eombined with long shutter speeds will give 
interesting effeets. 

To eapture an image with moving water, we'll take more than 
one exposure. In many eases we use a graduated ND filter to 
eontrol the light above the horizon, then take as many exposures 
as required until we feel we have the right water movement in 
the foreground. We try to keep roeky elements either well below 
the horizon or well above. In the latter ease if we use a graduated 
ND filter we will take another exposure of the roek without the 
filter so that the filter gradation line doesn't run through it. 

When we shoot seaseapes, it's one of the few times that we 
might shoot into the sun. Sometimes it ean be partieularly 
diffieult to eontrol the light if there are no roeks with whieh to 
ereate silhouettes or sun stars. In these eases we take an exposure 
of the seene just prior to sunset, while there is still light, then 
take a seeond exposure of the sky when the sun has dipped below 
the horizon. 

This teehnique ean also be used at sunrise, but it's slightly 
more ehallenging. If you're after a sun star it ean still be ereated 
by using the horizon to partially obseure the sun, although this 
moment ean be very fleeting. 


f\Ci ultimate background: 

\/0 The Milky Way 

In general, when shooting stars you need to have an idea of 
the style oDnight' image you want beeause eertain teehnieal 
aspeets ean differ from one seene to another. It's important to 
note that for the elearest stars, you need to be as far away from 
light pollution as possible. Shooting the Milky Way involves 
aehieving the eorreet foeus and ensuring the shutter speed 
doesn't result in star trails due to the Earth's rotation. It's very 
useful to have a wide-angle lens with a minimum f-stop of 2.8 
so that the ISO settings do not need to be pushed too high. 
When shooting with a wide open aperture, depth of field is 
redueed so you need to make sure that the stars are the foeal 
point. Unfortunately the infinity marking on most lenses does 
not aetually eorrespond to infinity as a foeal point. We've found 
the following teehnique to be helpful in foeusing on the stars. 
Using manual foeus mode, turn on live view while pointing 
the eamera at the brightest stars, then fine-tune the foeus until 
the stars are as fine or sharp as possible. At wide open apertures 
sueh as f/2.8 or f/3.2, the stars will be in foeus, but anything in 
the immediate foreground may fall outside the foeal plane of 
this narrow depth of field. 
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RIGHT 

Kalamina Gorge, Karijini 
NP, WA. “These morning 
reflections were captured by 
turning the polariser to full 
effect, and using a slower 
shutter speed to blur the 
colours,” says Urn. Canon 
EOS 6D, 17-40mm f/4L lens, 
1.3s @ f/16, ISO 100. Benro 
tripod, timer function. Contrast 
and colour adjustments using 
luminosity masks and curves 
in Adobe Photoshop CC. 
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^ WEB: SEE MORE OF MADELINE LIM’S AND 
W DYLAN TOM’S STUNNING LANDSCAPE IMAGES. 




LEFT 

Three Sisters, North Island, NZ. 
“You can only shoot from this 
location when the tide is low,” 
says Lim. “Two exposures were 
required - one for the water 
motion and one for the other 
elements. The sun was obscured 
by the rock to give a flare effect, 
and the tripod had to be elevated 
on sturdy rocks.” Canon EOS 6D, 
17-40mm f/4L lens, 2.5s (water) 

@ f/16, ISO 200. Benro tripod, 
remote release. Contrast, colour 
adjustments, screen and soft light 
blends in Adobe Photoshop CC. 


BELOW 

Upper Butte Creek Falls, Oregon, 
USA. “This waterfall is located 
20km from the small town of Scotts 
Mills along a rough dirt road,” says 
Toh. “The image was taken in 
late morning with rays of sunlight 
streaming over the waterfall and 
its spray.” Canon EOS 5D Mk III, 
16-35mm f/2.8 II lens, 3 exposures 
- 1s, 3s, 6s @ f/16, ISO 50. Benro 
tripod, cable release. Exposure 
blending done with luminosity 
masks in Adobe Photoshop CC. 
Colour, local contrast, ‘orton’ effect 
done in Adobe Photoshop CC. 



A rough guideline to prevent the appearanee of star trails is to 
ensure that exposure duration is no longer than 500 divided by 
the foeal length for full-frame eameras. For example, if you’re 
taking an image at 16mm, then using the guideline 500 divided 
by 16, you get an exposure time of approximately 31 seeonds. For 
non-full-frame eameras, multiply the foeal length by your eamera s 
erop faetor for the true foeal length before using the formula. 

To ereate an engaging 'star’ image, you need an interesting 
foreground to eomplement the stars. There are three main 
approaehes we take in ereating a foreground with enough lighting. 
Firstly, the foreground ean be painted with light’ by using a 
diffuse light souree during the exposure. You simply take a toreh or 
some other artifieial light souree and walk around the foreground 
during an extended exposure. As long as you move quiekly 
enough, the light will be reeorded, but you won’t be! However, 
eare should be taken not to overexpose the foreground or to paint 
too unevenly. Seeondly, the night photographie session ean be 


timed for a night around the half-moon phase or less. This way 
the stars will still be visible while the foreground should not need 
additional lighting. If the moon is any brighter, the foreground will 
look like a daytime image and the stars will be fainter. The final 
approaeh in shooting this style of image is to take separate shots 
for the stars during darkness and another at twilight using different 
exposure settings. They ean then be blended later during editing. 

Some of the tips given here are repeated to ereate very 
different images, like the teehnique of taking more than one 
exposure to eapture the dynamie range of a seene. This tip in 
partieular is limited by the sensitivity of the eamera’s sensor, 
and may well be better with new models. In general, all the 
other tips explain methods we have learned to manipulate light 
in the field using a eombination of our knowledge, seienee 
and our equipment to eapture a final image. We hope these 
teehniques will help you to read the light better the next time 
you’re ehasing it! @ 
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The Twelve Apostles on the Victorian coast. Very windy conditions and 
plenty of cloud cover made shooting conditions difficult, but a long lens 
allowed a closer shot when the sun briefly surfaced. A longer shutter speed 
smoothed out the water and side lighting added texture. Image by Marianne 
Lim. Canon EOS 6D, 70-200mm f/2.8L lens, 25s @ f/16, ISO 400. Tripod, ND 
filter. Contrast, colour adjustments, sharpening in Adobe Photoshop CC. 













Upper Butte Creek Falls, Oregon, USA. This waterfall 
is located 20km from the small town of Scotts Mills 
along a rough dirt road. Taken in late morning with 
rays of sunlight streaming over the waterfall and its 
spray. Image by Dylan Toh. Canon EOS 5D Mk III, 
16-35mm f/2.8 II lens, 3 exposures 1s, 3s, 6s @ 
f/16 ISO 50. Benro tripod, cable release. Exposure 
blending done with luminosity masks in Adobe 
Photoshop CC. Colour, local contrast, ‘orton’ effect 
done in Adobe Photoshop CC. 

















Kalamina Gorge, Karijini NP, WA. Morning reflections were 
captured by turning the polariser to full effect, and a slower 
shutter speed used to blur the colours. Image by Marianne Urn. 
Canon EOS 6D, 17-40mm f/4L lens, 1.3s @ f/16, ISO 100. Benro 
tripod, timer function. Contrast and colour adjustments using 
luminosity masks and curves in Adobe Photoshop CC. 











pl^^ 











Punchbowl Falls, Columbia River Gorge, 
5 Oregon, USA. Taken two hours after dawn 
with light streaming above the falls catching 
the waterfall spray. Image by Dylan Toh. 
Canon EOS 5D Mk III, 70-200mm f/2.8 II lens. 
Five ei^posures from 0.3s to 5s @ f/16 ISO 50. 
Benro tripod, cable release, circular polariser. 

' j Exposure blending done with luminosity 
masks in Adobe Photoshop CC. Colour, local 
contrast adjustments in Adobe Photoshop CC. 
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great 

travel dilemma 




One of the most perplexing 
decisions in travel 
photography happens before 
you even leave home. Which 
lenses should you take and 
which ones should you 
leave behind? While lighter 
might be better for your 
back, you don’t want to miss 
the shot of the trip because 
the best lens for the job is 
a few thousand kilometres 
away! As Anthony McKee 
discovered on a trip through 
Chile earlier this year, there’s 
no such thing as a perfect 
solution when it comes to 
the great travel dilemma. 


L ike bus drivers, professional photographers don't take 
holidays so mueh as they ''enjoy exeursions". Away 
from the burden of elient demands, a trip overseas for 
any photographer should offer an opportunity to relax 
the mind, open up a personal vision and rediseover how we see 
the world. That was the ease for me when 1 headed off with my 
wife to visit her brother in Santiago, Chile. Rather than being 
a slave to a large eamera bag for three weeks, 1 wanted to travel 
light, eover distanee and ideally see more than 1 usually would. 
That meant leaving gear behind! 

Last year 1 travelled to the Solomon Islands with just a Nikon 
D810 body, a Tokina 17-35mm f/4 and a Nikon 70-200mm f/2.8 
paeked into my Tamrae Rally 58 hip paek. 1 only had two regrets 
from that trip. Sometimes 1 needed a faster wide-angle lens, and 
for all its weight, 1 didn't get enough use out of the 70-200mm. 
For the trip to Chile 1 deeided to take the Nikon D810 and the 
17-35mm again, but instead of the 70-200mm 1 opted to take 
Nikon's new lightweight 300mm f4 PF VR lens, and for low-light 
moments 1 paeked a Nikon 35mm f/1.8 FX prime lens. This 
entire kit fitted easily into the hip bag, and remarkably the kit 
was half a kilo lighter than the kit 1 took to the Solomon Islands. 

With just the 17-35mm wide-angle range and the 300mm 
telephoto lens 1 was also setting myself a personal projeet; for the 
next three weeks 1 would either be looking wide or distant for all 
my photographs. There was going to be no middle ground! 

We arrived in Santiago on a warm Friday afternoon and soon 
began enjoying the weekend with family. Reeovering from jet lag 
was high on the agenda, but so too was the opportunity to start 
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There are no helicopters to fly ''' 
you onto glaciers in Patagonia; 4 
the only way to get close to the 
scenery is to hike or kayak to your , 
destination. We joined Kayak en 
Patagonia for a paddle down the 
Serrano River, and the following 
day we paddled across the icy 
lagoon to the foot of the 
Serrano Glacier with our guide, 
Jose (in the yellow jacket). The 
300mm lens makes the kayakers 
appear slightly closer to the 
glacier face than they really were, 
but it does show just how large 
these shafts of ice are. Nikon 
D810, 300mm f/4 lens, 1/640s 
@ f/11, ISO 400. 














AUSTRALIAN PHOTOGRAPHY + DIGITAL AUGUST 2015 


AUSTRALIANPHOTOGRAPHY.COM 37 





HOW TO Prepare and Shoot Overseas 


Human landscape 

The next Monday we flew from Santiago to Punta Arenas, 
a small port town on the western shores of the Magellan 
Straits, which is about as far south as you can travel on the 
South American continent short of crossing over to the Tierra 
del Fuego archipelago! This is where cruise ships depart for 
Antarctica. Our destination for the next week was back towards 
the north; the Torres de Paine National Park and its surrounds. 
Over recent years this park has become an iconic destination for 
landscape photographers, and while I was keen to see it, I was 
also interested in observing the human landscape. 

At 53 degrees south Punta Arenas is further south than 
Tasmania, New Zealand's sub-Antarctic islands, and even the 
Falkland Islands. Fewer than 200,000 people live this far south. 


Packing light 


exploring the city. Santiago is located on the same latitude as 
Sydney, but rather than being coastal, it’s located 90 kilometres 
inland, surrounded by the snow-capped Andes mountains. 

This should have made for some stunning photographs, but six 
million people and their reliance on cars have created an air 
pollution problem whieh leaves the city continually covered in 
smog. Still, this didn’t stop people from enjoying the parks in the 
central city, as we discovered on our first wander into the CBD. 


If you typically spend long days wandering foreign territory, 
then packing light is often the smart option for maximising 
your photography. Travelling light lets you cover more 
distance, and chances are you’ll be better prepared 
physically and psychologically for making photographs when 
you do see something you like. Some photographers travel 
with one camera body and one lens, although if that lens 
happens to be a super zoom like an 18-300mm lens, you 
might not be getting the best results. A better option is to 
use two lenses with shorter zoom ranges; a 17-35mm lens 
and a 70-200mm (or equivalent) lens often provides most of 
the options you need for travel photography, with the option 
of a 50mm f/1.8 lens to cover the middle ground and provide 
some low-light performance if you need it. Of course, the 
next problem is what to carry the camera gear in. I don’t like 
backpacks for travel, only because they can be tampered 
with in a crowd, and although I have used traditional camera 
bags extensively in the past, they can be a real shoulder 
killer! Nowadays the two bags I am most likely to travel 
with are a messenger bag and a hip-pack (aka a bum-bag). 
The messenger bag is ideal for fitting in a small camera kit 
along with the laptop, however once I get to a hotel, this 
bag typically stays in the room. When I go out for a wander 
I use the hip-pack because it’s discrete and I can keep 
both hands free in the knowledge that the bag is relatively 
secure, no matter what I’m doing. One other subtle feature 
about hip packs is that they cover over your trouser pockets, 
thereby quietly reducing the risk something might fall out, 
or someone might reach in while I’m concentrating on 
other things. For my trip to Chile I used a Think-Tank Urban 
Disguise 60 as my carry-on bag, but once at our destination 
I primarily used a Tamrac Rally 58 hip pack to carry my gear. 
It was large enough to fit a Nikon D810 SLR and Tokina 
17-35mm lens along with the new Nikon 300mm f/4 PF VR 
lens and the Nikon 35mm f/1.8 FX prime lens for those low- 
light moments. 
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LEFT 

There are dozens of glaciers in the south of Chile and Argentina, 
and each one has its own unique visual story to tell. This is a 
close up of rock and ice on the Serrano Glacier. Nikon D810, 
300mm f/4 lens, 1/1000s @ f/11, ISO 400. 

BELOW 

Valparaiso is a coastal city just over one hour’s drive from 
Santiago. The city used to be one of the main ports of call for 
ships travelling between the Atlantic and Pacific oceans via 
Cape Horn. Once the Panama Canal opened in 1914, the city 
went into decline, but in 2003 it was listed as a UNESCO world- 
heritage site. The city is visually rich, with plenty of interesting 
buildings and some amazing street art to photograph. Nikon 
D810, 35mm f/1.8 lens, 1/1250s @ f/8, ISO 200, -2/3 EV. 



and yet in the northern hemisphere well over 60 million people 
live just as far north in eities like Dublin, Liverpool, Hamburg, 
or even further north in eities like Stoekholm, Moseow, or 
Reykjavik. The appeal of Patagonia though, is its remoteness. 
Down here you know that to the left or right of you there is 
nothing else out there but rolling oeean and eonstantly howling 
eold winds. 

We pieked up a rental ear at the airport and armed with a 
map we drove out of the ear park and turned north. Just as most 
tourists arriving in Australia have expeetations of seeing white 
beaehes and kangaroos everywhere, I probably had expeetations 
of seeing mountains at every turn. But I was disappointed. The 
250km drive to the small town of Puerto Natales was through 
relatively flat, tussoeky raneh eountry populated by sheep and 
eattle. As we drove into Natelle though, mountains emerged on 
the horizon, and even more remarkable was just how still the 
evening was. Loeals were wandering about the town square, 
some eonstruetion workers were ereating a noisy protest on 
a street eorner, and stray dogs were ehasing polieemen on 
motorbikes. This was a photographer's paradise and my only 
problem was trying to be everywhere at onee! Despite the 
region's notoriety for strong winds and rain, we managed to 
arrive in time for a sliee of fine weather. 


wild landscape 

We spent the next day kayaking with a small group on the 
Serrano River, just on the edge of the Torres de Paine National 
Park. The river was flat and easy to paddle on, with just one 
short portage past a rapid to interrupt the journey. That evening 
we eamped on the edge of the Serrano Glaeier lagoon with 
our tour group, drinking piseo sours (a loeal aleoholie drink) 
and dining on eamp food. The next morning we earried the 
kayaks over to the lagoon and paddled through floating iee to 
the base of the glaeier. Although I was a bit timid on the first 
day of paddling, I felt eomfortable keeping my eamera kit in 
my lap for this paddle, swapping between wide and telephoto 
several times during our hour-long exeursion. The kayak trip 
eoneluded with a boat ride down Ultima Esperanza Sound 
baek to Puerto Natale. 

After another night in Natale we drove the rental ear further 
north to the Torres de Paine, taking time to stop and shoot some 
of the loeal sights and fauna. A huge wool shed next to a border 
erossing with Argentina kept my eamera busy for half an hour, and 
further up the road herds of guanaeo (a loeal type of lama) grazing 
next to the road presented another reason to stop. These animals 
seemed unfazed by my presenee as I walked about them to inelude 
a snow-eovered mountain in the baekground. At Luguna Azul, 
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a lake to the east of the park, I was even able to get within a few 
metres of a fox. It, too, seemed unperturbed by my presenee 
until I erouehed to get a better angle, at whieh point I must have 
appeared a threat so it ran off 

Our aeeommodation for the night was the Refugio Torre Central, 
one of several 'refugios' loeated about the Torres Del Paine National 
Park. These large hostels provide hikers and travellers with meals, a 
hot shower and a warm bunk-room at an affordable priee. From the 
refugio we had views of the Torre del Paine peaks, a sharp roek-faee 
that rises from the mountains like headstones in a eemetery. 

Digital workaround 

One group of hikers we met that evening were planning to walk 
to the base of the Base de Les Torres for sunrise. I really wanted 
to join them, but there were two problems; it was a four-hour walk 
to the base (these people were leaving at 3am to get there!) and 
we were planning on eatehing the ferry to Lago Grey at midday. 

In the end I opted to get up at 5.30am and elimb a hill at the baek 
of the refugio in seareh of my own viewpoint for the sunrise. 

The first rays of sunlight looked stunning on the peaks, and it was 
about then I realised that my 35mm lens was too wide to eapture 
the vista and the 300mm was too long! The simple solution was to 
make a series of eaptures with the 300mm and stiteh the images 


together in post produetion. And I ended up with a bigger file. 

After breakfast we drove to Lago (lake) Pehoe where we left 
our ear, put on baekpaeks and eaught a ferry aeross to Refugio 
Campamento Paine Grande at the start of the Grey Glaeier walk. 

The 11-kilometre walk is marked on guide maps as a 3.5 hour 
walk, but whoever wrote that deseription was probably not a middle- 
aged eity dweller! I ean walk uphill all day, but walking down hills is 
slow work for me. We took eloser to five hours to get to the Refugio 
Grey, by whieh time our joints were grumbling. The Spanish name, 
Torres del Paine, aetually translates to Towers of Blue, but for the 
unfit amongst us, 'Towers of Pain would be just as apt. 

Trekking & shooting 

For many people on the boat the Grey Glaeier was the start of 
several days solid trekking. Some people were about to set off 
on the "O'" walk, whieh took them up past the Grey Glaeier and 
around the baek of the Torres del Paine National Park; by the 
time they arrived baek at their starting point they would have 
eovered 110 kilometres over some rather diffieult terrain. Other 
hikers were setting out to do the 58 kilometre "W trek, whieh 
started at the Grey Glaeier, went around and up into Freneh Pass 
and then finished at the Base de Torres. 

The next day was spent near the refugio, enjoying a eouple of easy 
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"I realised that my 35mm 
lens was too wide to 
capture the vista and the 
300mm was too long!** 



walks towards the glacier, which flows 20 kilometres down a valley 
to meet the lake. The glacier is stunning, but trying to get a good 
angle does take some effort. And while many Australian or New 
Zealand landscape photographers might feel inclined to fly over the 
area for a view, no tourist helicopters or light aircraft operate around 
Torres de Paine. If you see some great landscape photos from this 
area, it is probably because the photographer 'degged it'' to the site 
rather than dropped in from the sky for an hour. 

Unlike our first night at the Refugio Grey, when we practically 
feel asleep with our boots on, our second night was enjoyably social, 
drinking more pisco sours and talking to interesting people. It was 
only late that night that we discovered the one downside of refugios; 
our roommate was a 60-something German hiker who snored with 
all the gusto of someone ingesting a trombone! There was little 
chance of us oversleeping, which was probably a good thing; all 
three of us were up at 5.30am for the hike back to Refugio Paine 
Grande and the ferry to take us back across Lago Pehoe and our car. 

Into the community 

We went back to Natale for one last night, and this time I 
explored the community. This was a frontier town with small 
houses made mostly of timber and corrugated iron, and it was 
enchanting on many levels. In as much as I enjoyed my week 


exploring the Torres del Paine, the documentary photographer 
in me could just as easily have spent the week in this town. On 
sunset, high lenticular cloud above the town created a superb 
backdrop to urban landscapes, while the following morning in 
grey light, I enjoyed watching the town of just 20,000 people 
(and probably just as many dogs!) get busy with their day. 

We flew back to Santiago and two days later we were 
travelling again, this time with my brother-in-law and 
family to spend Easter in the Lakes District 800 kilometres 
south of Santiago. Our accommodation for the weekend 
was a ''cabana" in Pucon with a view of Mount Villarrica, 
a volcano which had erupted just a few weeks before we 
arrived. The view should have been spectacular, were it not 
for a misty drizzle which had joined us for the weekend. We 
had almost given up on seeing the volcano when late on our 
last afternoon the clouds slowly began to break up. From 
our deck we watched as the late afternoon sun added a glow 
to the steam and soot venting from the crater, and then as 
darkness settled in for the night, the lava maintained the 
glow in the cloud. It was mesmerising to watch this glow 
get slowly brighter and then darker again. I set my cameras 
up on a tripod and made some time-lapse movies and a few 
stills, although the photos were nowhere near as compelling 


ABOVE 

This old pier in 
Puerto Arenas 
becomes a magnet 
at sunset for gannets 
and photographers. 
Nikon D810, 300mm 
focal length, 1/500s 
@ f/4.5, ISO 400. 

ABOVE LEFT 

This is a view of the 
Torres del Paine 
peaks from a hill 
behind the Refugio 
Torre Central on 
the western side 
of the park. This 
image was stitched 
together from seven 
photographs made 
using the 300mm 
lens. Nikon D810, 
300mm focal 
length, 1/125s 
@ f/5.6, ISO 100. 
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ABOVE 

On a nice evening 
Puerto Natele can 
be a photographer’s 
dream. This pair of 
sculptures reaching 
for the sky are on 
the town waterfront. 
Nikon D810, 17- 
35mm f/4 lens @ 
34mm, 1/80s @ f/4, 
ISO 400. 


Getting there: Chile and Torres del Paine 

Qantas fly a 747-400 direct to Santiago, Chile four times a 
week, while Qantas codeshare partner LAN fly seven direct 
flights to Santiago each week. Prices start at about $1800 
return, although special price deals are occasionally available. 
Note that Australian passport holders also need to pay an Entry 
Reciprocity Fee of US$95 on arrival into the country. Getting to 
Patagonia requires an additional flight from Santiago to Punta 
Arenas flying LAN or Sky Airlines. The average cost in both 
directions will be about $250A. Once in Punta Arenas you’ll 
need to rent a car or catch a bus to get the 250 kilometres 
to Puerto Natales. The Torres del Paine National Park is a 
further 150 kilometres drive from Puerto Natales. A range of 
accommodation is available in the park, from Eco-Camp and 
Las Torres Patagonia (allow $350-$450 a night) through to the 
“refugios” - backpackers bunk-room accommodation which 
offer a great hot shower and hot food from $30 a night. 


as photos of the actual eruption which occurred on March 
3. (There are a few photos online of this eruption that are 
worth googling). 

City life 

Once we were back in Santiago, I was keen to explore the 
city again. My brother-in-law drove me into work early on 
the Monday morning, gave me a metro card and set me loose 
for the day. Santiago's metro system is affordable and easy 
to navigate; there are five lines and 108 stations which can 
get you most places in the city. Aside from the smog, which 
softened the light a little, the city was relatively elean and 
elderly street cleaners were a common sight. 

The one thing that did amaze me about the city was the 
distinct absence of personal cameras on the streets. If I walk 
through most Australian capitals I will invariably see dozens 
of people every hour with their cameras. In Santiago I was 
lucky to notice two people shooting all day. Despipte this, 
no-one seemed to mind me making photographs, and for the 
entire time I was wandering around the city I felt safe. As a 
professional photographer what I also noticed was the lack 
of camera stores. I did find one dedicated Nikon store in a 
mall and I was shocked to discover camera prices were almost 
double those of Australia, due in part to a steep import tax 
Chile applies to all electronie goods. 

The following day, my wife and I drove over to Valparaiso, a 
city located on the coast, an hour's drive to the west of Santiago. 
During the 19th and early 20th century, the Port of Valparaiso 
was a signifieant port of call for ships travelling between Europe 
and the west coast of the Americas, but with the opening of the 
Panama Canal in 1914, the city suffered an economic decline. 
Nowadays the city is a UNESCO world-heritage site and a 
wonderful destination for photographers. It's rich in colour and 
character and if we'd had more time we could easily have spent 
two or three days exploring the streets. 

My last day in Santiago was not only spent exploring, but 
teaching. One of the American kayakers we'd met in Patagonia 
was keen to learn more about street photography, and what made 
the day more interesting for me was that Maly was familiar with 
the city. We explored backstreets, markets, squares and even a 
gallery exhibiting New Zealand Maori artefacts. This provided 
me with a chance to show my friend some NZ culture, but also 
to explore making photos in low light. I finished off the day 
making portraits of family, and then after a dinner it was time to 
get packing and prepare for the next day's 14-hour flight home. 

Post-trip production 

As I mentioned at the start of the story, trips abroad will always 
feel a lot like work for bus drivers and pro photographers, but 
I think the bus drivers do get it easier. After a week getting 
over jet-lag and the obligatory cold that greeted me soon after 
I arrived home, I had the task of editing 2500 images, and 
making adjustments to the 800 RAW files I opted to keep, a job 
which took me several days. On the bright side, I did get a great 
photographic record of our visit. As for the experiment of using 
just wide and telephoto lenses; I enjoyed travelling light for the 
three weeks, and it did work to some degree. But my adviee to 
anyone else travelling to the same areas would be to have two 
zoom lenses - a 24-120mm and a 70-200mm. Then you'll be 
covered for almost any eventuality! @ 
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HOW TO Supercharge Your Creativity 


G0t 


creative! 


ABOVE 

A ‘standard’ tour in 
Morocco suddenly 
got very exciting 
when I spotted this 
opportunity. The key 
here was to visualise 
what the scene 
needed as an ‘extra’. 
I thought it needed a 
person to help with 
scale. 16-35mm 
lens @ 16mm, f/5.6 
@ 1/90S, EV + 1, 

ISO 1600, hand 
held. Processed in 
Adobe Lightroom. 


10 tips to improve your eye 
and transform the way you 
approach photography. Words 
and pictures by Darran Leal. 


W hat does photography mean to you? Is it 

simply a means to reeord the world around 
you or is it something more? Photography ean 
be as funetional or as ereative as you want 
to make it. There are myriad ways to approaeh eaeh seene and 
that's what makes photography so speeial. You might ehoose to 
eapture a seene over several hours or in a fraetion of a seeond. 
You ean zoom in, zoom out, eonvert to blaek & white, paint with 
light and on and on the options go. 

At its eore, photography is a ereative pusuit. The ehallenge, 
if you hope to improve as a photographer, is to undertand and 
embraee your own ereativity and find a way to express that 
through your photography. There's no quiek fix to help you 
beeome more ereative over night, but there are some things you 
ean do to get the proeess started. The following are my tips to 
help you take your ereative skills to a higher level of profieieney. 

f\^ What is creative photography? 

Jw A key starting point in your development is to 
understand that photography is a ereative art form and 
ereativity has no boundaries. As you learn more about 
photography there will be no shortage of people to tell you 
what you ean and ean't do with a eamera - feel free to nod 
politely and ignore everything they say! Imagine, ereate. 


Understanding the basics 

In an ideal world we wouldn't need to know about 
things like aperture, shutter speed, ISO, lighting ratios and all 
that other teehnieal stuff. But there's no way around it; the truth 
is, knowing what you ean aehieve teehnieally will help you get to 
where you want to go ereatively. If you are new to photography, 
the first thing you need to understand is the triangle of exposure 
- aperture, shutter speed and ISO - and how eaeh of these 
variables work together to not only determine the exposure, but 


experiment and find your own path. Keep praetising and 
stretehing your own photographie boundaries. 
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also the way the eamera renders depth-of-field, movement and 
noise. While the teehnieal aspeets of photography are important, 
remember they're just a means to a ereative end. It's better 
to have great ideas and average teehnieal skills, than to be a 
teehnieal genius thin on ereativity. If you've got good ideas, you 
ean always get someone to help you solve the teehnieal issues. 

It doesn't work the other way around! 


Setting a project 

A great way to improve your ereativity is to 
eoneentrate on one idea and keep working on it. Set yourself 
a personal projeet to doeument something in your loeal 


eommunity. Say you deeide to photograph the elosure of a 
loeal nursing home. Before you take your eamera out think 
about how you will approaeh the projeet. What images will 
you take to tell the story? Can you photograph the residents, 
their families and the staff? What about the building itself, 
ean you shoot it before and after the elosure? How will the 
photos be lit? Will they be treated in any speeial way in post 
produetion? What about the format of the photos - will 
you shoot horizontal, vertieal or square? The key here is 
visualisation. Personal projeets ean help foeus your ereative 
interests. Visualisation works on individual images, but it will 
also work on overall ideas. If you eome up with a projeet, make 
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sure it's within your current capabilities. It's unrealistic to 
decide you're going to photograph Olympic skiing when you 
don't have the skills, and can't even get a media pass to a highly 
restricted Winter Olympics! But it's not impossible, if you have 
an interest in the sport, to make contact with local skiers and 
head up to the ski fields one winter. Ultimately, that could lead 
to the Winter Olympics. But you have to be realistic, and do 
some ground work. That all starts with personal projects and 
clear visualisation. 

Get inspired 

While it's important to find your own style, 
part of that process is familiarising yourself with the works 
of other photographers. Trawl the internet, magazines 
and photography bookshops for inspiration. What images 
catch your eye? Why do you think they work? Analyse the 
composition, lighting and emotional content of the photo? 
What aspects could you incorporate in your own work? 

While new photographers may start out mimicing other 
photographers' styles, keeping an open mind and following 
your own creative path will often springboard you into 
something more personal and unique to you. 


Learn from others 

I have enjoyed looking at creative works from 
photographers all over the world. It doesn't matter what 
experience or interests you have, you can always pick up 
something new, or simply enjoy a beautiful image. One of my 
key learning tools is the hundreds of photographers I travel with 
all over the world each year. No two photographers shoot the 
same subject in the same way, so I can always find some style or 
technique of interest, as long as I remain open to it. 

In recent times my son Pearce has opened up my eyes to 
new ideas and to 'rebooting' old ideas. He loves to shoot film, 
process the results and then scan selected images. He's mixing 
digital with analogue technologies, and having a lot of fun 
doing it. I remember the fun of doing that when he was born in 
the early 1990s! 

Related to that, I am regularly asked. Are some people born 
creative?' To my way of thinking, the answer is yes; some people 
just have it from a very early age. That doesn't mean that those 
with limited creativity can't develop it over time. They may have 
to work harder at it, but it's certainly possible to develop your eye, 
improve your composition and become more courageous with 
the creative decisions you make. 
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Share your work 

I own an Epson 9800 large-format printer. For several 
years Fve been printing one metre long eanvasses and prints as my 
standard size. For me, big is beautiful! On my offiee wall I have 
two, two-metre-wide panoramas along one wall. These are two of 
my favourite images and they eateh my eye every time. I eannot 
reeommend highly enough that you buy a quality photo printer 
and that you print your own images. You ean learn so mueh morel 
Photobooks are also a fantastie way to present your work to others, 
and importantly they help you to ehannel your ereative interests. As 
I diseussed earlier, foeus (in both the teehnieal and ereative sense) is 
a really useful skill to develop, and photobooks are a great exereise 
in developing this approaeh. Eaeh year I run a book-making eourse 
and eaeh year I am blown away by the often Tirst-time results' we 
get for most of the group. It s all about having a go and Visualising a 
result. With the teehnology available today, anyone ean do it! 

fyy Enter competitions 

m Entering photo competitions is a fantastic way to test 
your creativity. Competitions provide a specific challenge and, 
just as importantly, a deadline! They also help you to become an 
editor of your own work, forcing you to choose the images that best 


LEFT 

I very rarely ‘Photoshop’ a landscape scene, but occasionally I like to 
use this creative option. I shot two images of the sand dunes to start. 
Then I turned 90 degrees to shoot the sky as a third image. The sand 
dunes were stitched together in Photoshop and the sky blended into 
the scene. In Lightroom I finished processing, darkening some parts 
of the scene for a more dramatic look. 

BELOW 

A shell washed up on the beach from the reef near Lord Howe Island. 
To maximise my creative options, I decided to drop the ISO to 50, 
use a polarising filter to lose two more stops of light. At f/11, 1 could 
get a shutter speed of 1/30s. This was perfect for motion blur. I got 
low, got a bit wet and with a super wide-angle lens I concentrated on 
the shell in its environment. 16-35mm lens @ 16mm, f/11 @ 1/30s, 
ISO 50, hand held. Processed in Adobe Lightroom, 
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"Entering photo competitions 
is a fantastic way to test your 
creativity. Competitions provide 
a specific challenge and, just 
as importantly, a deadline!.** 




work together and fit the speeified theme. Competitions are also a 
great way to share your images with your peers and see how others 
approaeh the same ehallenge. A word of warning though. Keep in 
mind that photography is not like a running raee, where there is a 
elear winner. Any eompetition that says one pieee of art is better 
than another has to be taken with a grain of salt. Whieh painting 
is better, Sidney Nolan s Ned Kelly (1946) or Brett Whiteley s Self 
portrait in the studio (1976)7 You may have a favourite, but who 
is to say one of these artworks is better than the other? Choosing 
the winner of a photo eompetition is the same - it eomes down 
to a range of intangibles, ineluding personal taste, so don t be 
too disheartened if you lose. It s the proeess that s important and 
entering should be as mueh about ehallenging yourself and learning 
as it is about winning. 

Putting together an exhibition of your work is another great 
way to aeeelerate your development as a photographer. Fve had 
four major exhibitions over the years, plus a permanent gallery at 
O'Reilly's Rainforest Retreat for around eight years. Putting the 
right images together and marketing the exhibition is hard work. 
Exhibitions ean also be eostly, so be eareful to budget eorreetly 
and make sure you ean target a large database of people. Here's a 
tip; loeal eouneils are often keen to show off loeal talent. 
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LEFT 

I spotted this opportunity 
from our bus while driving 
near Mt Ararat in Turkey. 

I asked our driver to pull 
over, ahead of the flock. 
The group piled out 
ready to shoot. Initially 
everyone was thinking 
that no shot was available 
as an obvious road 
marred the scene. But 
the sheep moved forward 
and a scene developed. 
Visualisation is such an 
important facet to creative 
photography. Processed 
in Adobe Lightroom, 24- 
105mm lens 

@ 57mm, f/11 @ 1/250s, 
ISO 400, hand held. 

OPPOSITE 

Cappadocia is an unusual 
location in Turkey. I 
wanted to emphasise the 
weird landforms in black 
& white, but I also timed 
fantastic weather to add 
to the creative result. 70- 
200mm lens @ 140mm, 
f/11 @ 1/500S, ISO 400, 
hand held. Processed in 
Adobe Lightroom 


Promote yourself 

Whether you're an amateur or professional 
photographer self promotion is important. For the less serious 
among us, promoting your work ean be simply about sharing 
your favourite ereative images. This ean vary from posting 
them on Faeebook to making a photobook or printing your 
images and framing them to hang on the wall. For a business, 
promotion is the key to sueeess. You ean have stunningly 
ereative images, but you'll fail as a eommereial eoneern if you 
ean't get to the market and aetually sell them. Buyers need to 
see your images! 

Enjoy being creative! 

Appreeiating and enjoying what you do is the 
most important point of all. I've seen photographers at all 
levels sueeeed and fail. Photographers prepared to 'have a 
go' and see where the adventure will lead them often have 
the greatest sueeess. In the end, setting yourself a target 
- immediate or long term - will allow you to push your 
ereative boundaries, and if you ean have fun and meet new 
friends along the way, then your photographie journey will 
be all the better. @ 


Five Key Creative Tips 

1. Visualise the result. The most creative photographers are 
those who can visualise a result before they shoot and then 
apply simple techniques for a great result. Keep it simple! 

2. Don’t shoot everything. Instead, look for unique subjects 
within a scene or subject. It might be a leaf with water running 
around it, rather than an entire creek or forest. At a beach, 

it might be a shell, with slow-moving ocean as a backdrop. 
Take your time and move around to find a unique angle. 

3. Use your experience and technical knowledge to try new 
concepts. Don’t be shy to try something new, even if it 
doesn’t work initially. Perhaps your creative image will look 
even better with a few subtle processing tweaks? 

4. Look for line, form, shape and contrast. These four basic 
elements combined, by themselves, or as opposites, can 
offer very different creative results. 

5. Slow shutter speeds can be helpful. Use low ISO settings 
like 50 or 100, a polarising filter (which absorbs 2 stops of 
light), or better still a Neutral Density filter. My favourite is 
the Hoya ND400. (9 stops) 
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School’s 

At a time when technology is playing 
a more central role in our craft, it has 
become increasingly important to 
combine formal learning with practical 
experience. Our annual review of the 
courses available at institutions and 
colleges around Australia offers you 
an introduction to what is possible. 

P hotographers have never needed to know more about the teehnology 
of their eraft than now. The tide of the digital revolution has 
ehanged many aspeets of modern life, but none more so than the 
world of photography. For those who plan to enter the field as 
professionals, or even those enthusiasts who simply want to get better in their 
ehosen genres, it has beeome fundamentally important to stay edueated and 
updated about the teehnieal elements of their eraft. So how do you go about it? 

The tried and true method by whieh most of us have started our photographie 
journey is trial and error in the field. Books and magazines are a great plaee to start 
and if you make enough mistakes eventually you will learn what works and what 
doesn't. That is even more effeetive in the modern era, where you don't have to 
wait for film stoek to return from proeessing to see your mistakes, you simply eheek 
the rear sereen on your eamera for a vital - and immediate - teaehing aid. 

But this approaeh ean only take you so far. Modern digital eameras are mobile 
eomputers, so a sound grasp of their eontrols and available adjustments, as well 
as various post-produetion teehniques, is now a key to getting the most out of 
them. They are also subjeet to the same developmental ehanges whieh affeet all 
other eomputers, whieh happen quiekly. While digital eameras ean do so mueh 
more than film eameras, that also means there's a lot more to learn. 

Signing up for one of the many photography eourses now being taught 
around the eountry is one positive way to make an impaet on your 
learning eurve. Before doing so, however, it's neeessary to investigate the 
opportunities, programs, and eosts involved in taking on further edueation. 

Every state has major institutions whieh teaeh photography, and there are also 
smaller eourses whieh eover individual aspeets. Short eourses in shooting film, 
photobook printing, or partieular software programs are available throughout the 
eountry, often at smaller privately run or government-baeked galleries or eolleges. 

Senior leeturers at many institutions now express the view that the 
traditional boundaries of photography have melted away, and shooters in 
any given genre need to be able to operate effeetively aeross a range of other 
eategories simply so they ean make a living. The eompetition is fieree. This 
makes upgrading your 'personal software" as vital as upgrading your eomputer 
software. For enthusiasts, while the eeonomie imperative is not a key driving 
foree for further learning, it remains important simply in the proeess of lifting 
the standard of your own work. 

The listing we produee here should be a good starting point in 
investigating your learning options. It's important to eheek out what eaeh 
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institution offers, how much their courses cost, and what you 
may have to supply yourself in terms of consumables, printing 
and other ongoing expenses. 

Photography can be a costly past time, but it can also 
make for a highly rewarding and creative career. Investing 
in training needs careful consideration because of the costs 
involved, but also because of the potential value to be gained. 
Investing effectively in your future has never been more 
timely, or worthwhile. 

Australian Centre for 
Photography (AGP) 

The Australian Centre for Photography (AGP) is Australia's 
national organisation dedicated to photography and new 
media. Through a dynamic combination of exhibitions from 
Australian and international photographers; public programs, 
such as talks, workshops and tours; and classes, AGP engages 
photographers of all types and abilities. Since 1975, AGP has 
offered quality photographic courses to beginners, amateurs 
and professionals. AGP promotes a culture of creativity and 
fulfillment to its student community, and has paved the way 
for the careers of many leading photographers and industry 
professionals. Balancing practical assignments and technical 
instruction, the ACP's core and specialist courses allow 
students to understand photography in order to gain confidence 
and experience in their chosen field. With small class sizes 
and experienced tutors, from both commercial and fine-art 
backgrounds, AGP students learn and enhance their skills in 
a supportive environment, receiving hands-on training and 
advice from working professionals. 

AGP courses cater for all interests, including Fashion, Fine 
Art, Documentary and Photojournalism. Students also have the 
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opportunity to exhibit their work at ACP's Soeial Gallery as part 
of our quarterly student show Photostart. ACP's faeilities inelude 
a fully equipped lighting studio, a digital suite running the latest 
software, and one of the few remaining blaek & white darkrooms 
in Sydney still available for hire. Throughout 2015-16, AGP will 
also be staging a series of pop-up eourses in venues around the 
Sydney GBD. 

To enrol or find out more about AGP courses and pop-ups, 
phone (02) 9332 0555 or email info@acp.org.au 


CATC Design School 

GATG Design Sehool is as mueh an industry seeret as it is an 
industry benehmark. The sehool has been setting the tone 
for design edueation in Australia sinee 1982 and enjoys a long 
tradition of produeing outstanding graduates that are not only 
prepared for eareers in the ereative seetor, but are also deeply 
ereative and individualistie in their eraft. Govering three main 
design speeialties - photography, graphie design, and interior 
design - GATG offers the launeh pad many aspiring ereatives 
need to engage with a ereative eareer. GATG's voeational 
eourses are taught by experieneed design and photo professionals 
and provide vital hands-on skills as well as intangible wisdom 
that few design graduates possess. The sehool offers its eourses 
through a variety of flexible learning options, ineluding full- 
time, part-time and online programs. Its eampuses in Sydney, 
Brisbane and Melbourne are all designed to simulate ereative 
ageney work environments so students are prepared to work at 
industry standards before they graduate. 

GATG Design Sehool is the ideal institution to launeh a 
ereative eareer or supplement existing skills with an industry 
reeognised qualifieation. 

More information: phone 1300 661 111 or www.catc.edu.au © 

Deakin University 

Whether you're an amateur photographer who wishes to 
build your photography skills from the ground up, or an 
experieneed professional looking to take your eareer to the 
next level, Deakin University offers a number of eourse 
options to suit your needs and ereative ambitions. Students 
develop praetieal skills in a range of professional analog 
and digital photographie formats, darkroom and studio 
environments as well as the applieation of photographie 
imagery in virtual and eollaborative environments at 
a global level. Gourses will build your expertise and 
eompeteneies in the areas of exhibition, portfolio ereation, 
projeet management, visual eommunieation and online 
eollaboration. Students will learn both ehemieal and digital 
imaging in diverse photographie formats in professionally 
equipped faeilities. The following eourses are offered: 

• Undergraduate eourses in photography: 

• Baehelor of Greative Arts (Photography) "^Folio entry 

• Baehelor of Arts 

• Baehelor of Greative Arts (Honours) 

• Postgraduate eourses in photography: 

• Master of Greative Arts 

• Graduate Diploma of Greative Arts 

• Graduate Gertifieate of Greative Arts 

’^Baehelor of Greative Arts (Photography) is by folio entry as of 
2016. Please visit deakin.edu.au/photography for further details. 
More information: deakin.edu.au/photography 
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QUALITY PHOTOGRAPHIC 
COURSES SINCE 1975 


AUSTRALIAN 

CENTRE 

FOR PHOTOGRAPHY 


Fashion, Portraiture, Studio, 
Oarkroom, Photoshop & more 

For all ages & levels of experience 


257 Oxford St Paddington New South Wales 2021 
T +61 2 9332 0555 E infopaop. org.au www.acp.org.au 


Image by AGP Camera Craft 2 student, Andrew Orr, 2014 (detail). Courtesy of the artist. 





Leica Akademie Australia 

Leica Akademie Australia eontinues Leiea s long tradition of 
high-quality photographie edueation through both experiential 
events and seminars, all offered in eities aeross Australia. 

Headed by Prineipal Instruetor Niek Rains, the Akademie s goal 
is to inerease the fun and enjoyment of photography, expand 
photographie knowledge and bring the total Leiea experienee to a 
new generation of photographers. Whether you re a user of another 
eamera system, an experieneed Leiea photographer or you re just 
starting out, there s no better way to improve your photography 
than with the Leiea Akademie. The Akademie offers a wide range 
of workshops and photographie trips throughout the year. 

Ryan Williams, who heads up Leiea in Australia, explains the 
philosophy at the eore of Leiea Akademie photography tours 
and workshops. Won'll learn the theory behind a eoneept for 
sure, but it s when you ean praetiee these teehniques that we 
believe you'll have a more enjoyable time and retain that pieee 
of knowledge. You'll shoot as mueh as possible, in a multitude 
of situations. Of eourse, there's plenty of downtime to relax and 
take in the beautiful seenery at our speeial instruetor-pieked 
loeations." Williams says Leiea Akademie has a very rieh history 
in photographie edueation, and instruetors have been taking 


tours and workshops for many years. Prineipal Instruetor Niek 
Rains has a wealth of knowledge about photography, workflow 
software, and eolour management, whieh he shares in an easy to 
understand way. The Akademie eaters for photographers of all 
levels. The instruetors are there for partieipants at every point. 
''Certainly", he adds, "there will be guests with different skill levels 
and we eneourage guests to help out one another and share their 
knowledge with the group." 

More information: ph: (03) 9248 4444 or 
www.leica-akademie.com.au a 


Nepean Arts & Design Centre 

Nepean Arts & Design Centre at TAKE NSW-Western Sydney 
Institute is a premier training organisation for professional 
photographers. The Diploma of Photo Imaging delivered 
by NADC is an industry reeognised qualifieation that trains 
photographers in the high-level teehnieal, ereative and business 
skills required to ereate a eareer in photography. NADC also 
offers short eourses in photography for enthusiasts. Photo Imaging 
eourses at NADC are taught with a hands-on, praetieal approaeh, 
and students have aeeess to outstanding studio and photographie 
printing faeilities. The friendly teaehers are industry professionals 
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JOSHUA WITHEFORD, NEPEAN ARTS & DESIGN CENTRE. 


STUDY 

PHOTOGRAPHY 
FROM A « 
DIFFERENT | 
PERSPECTIVE. I 


Whsthsr you want to build your skills from the ground 
up or takG your careGr to thG nGxt IgvgI, Doakln's sultG of 
photography coursGS can holp you achlGVG your 
crGatlvG potGntlal. 


RGCognltlon of succgss. 

At Deakin, we know you've worked hard to get to where you are. If you have 
studied a related degree and have significant industry experience, you may be 
eiigibie for credit, aiiowing you to complete your masters in just one year. 


Learn and create in purpose built facilities to enhance your knowledge and 
prepare you to excel in the creative industries. 

• Access state of the art, industry standard equipment. 


With courses available at both Undergraduate and Postgraduate level across 
Deakin's stunning Geelong Waterfront and Burwood campuses, decide on 
Deakin today! 


• Bring your learning experiences to life through a variety of 
study opportunities. 

• Build on your expertise through valuable industry insights 
and connections. 


Visit deakln.edu.au/photography 



Deakln.edu.au 



CRICOS Provider Code: 0011 3B 
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who are there to share their experienee and knowledge with you. 
Photo Imaging students gain a high level of profieieney during 
their study, and Nepean boasts many industry award winners 
amongst its students, graduates and teaehers. 

More information: ph: 131 870 or see 
www.nadc.wsi.tafensw.edu.au 

Photography Studies College (PSC) 

Photography Studies College (Melbourne) PSC, is a leading 
eontemporary photography eollege loeated in the heart of 
Melbourne's vibrant arts preeinet elose to galleries and trendy 
eafes. For over 40 years PSC has delivered speeialised, high 
quality and innovative photography edueation, eonsistently 
produeing graduates of the highest ealibre and providing 
students with an environment in whieh to explore and realise 
their ereative potential and eareer goals. PSC says it is the 
first ehoiee for people looking for speeialised ereative eourses 
and it has built a leading national reputation for exeellenee, 
winning the Australian photography industry awards for 
national edueational exeellenee in 2014, 2013 and 2012 - the 
Australian Institute of Professional Photography (AIPP) National 
Tertiary Institution of the Year and the 2014 and 2012 ACMP 
Edueational Institution of the Year. Students have also been 


eonsistent winners at a state level, with Cyndi Briggs this year 
winning the AIPP Vietorian Student Photographer of the 
Year. The PSC teaehing staff is aetively engaged in the industry, 
with reputations as leaders at loeal, national and international 
levels. Already this year one PSC teaeher, Hoda Afshar, has 
won the 2015 National Photographie Portrait Prize, plaeing 
her at the forefront of eontemporary photography in Australia. 
Students experienee a high level of individual engagement in 
typieally small elasses with a foeus on praetiee, new teehnologies 
and eareer outeomes all in a single eampus. Due to PSC's 
distinetive relationship with industry it was an early partner 
with Adobe in the roll-out of the Creative Cloud software 
paekage, providing innovative and relevant benefits to students. 
A speeialised learning environment has evolved through PSC's 
history as a respeeted photographie institution. Drawing on 
this long edueational experienee and rieh baekground, the 
eollege's strong relationship with industry and the wider ereative 
eommunity informs its extensive knowledge and understanding 
of the photographie and ereative seetor. This is refleeted in 
Degree and Advaneed Diploma eourses, high-profile guest 
speakers, partieipation in overseas photography festivals and 
major industry awards, and a long-established mentoring 
program, all of whieh provide a strong eareer foeus for students 
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and graduates, along with a range of employment opportunities. 
Ongoing eollaborative projeets with external partners nationally 
and internationally ereate a distinetive offering that aims to 
enrieh the student experienee. Industry speeifie faeilities inelude 
purpose-built photography studios, an extensive digital imaging 
eentre and the speeialised information resouree hub. 

More information: Carmen Edwards, info@psc.edu.au 
or 03 9682 3191. 

Sydney TAPE Photography 

For more than 50 years Sydney TAPE Photography has 
been providing a training environment for professional 
photographers to develop their ereative talents among a wide 
variety of assoeiated diseiplines, at one of the most prestigious 
eampuses in the ereative arts in Australia. Sydney TAKE 
Photography provides eore industry eourses sueh as the 
Diploma of Photo Imaging, along with skill sets and a variety of 
short eourses sueh as: 

• Introduetion to Digital Photography 

• Introduetion to Studio Lighting 

• Introduetion to Fine Art Blaek and White 

• Photoshop for Photographers 

• Lightroom for Photographers 

• Studio Aeeess 

Sydney TAFE Photography has always had a elose assoeiation 
with industry and eultural organisations. 'We re able to foster 
the ereative talents of our students' learning journey and provide 
a spaee for their ereative talent to bloom in a dynamie learning 
environment," says Head Teaeher John Nolan. "Students 
reeeive hands-on training in real-world environments, using 
the latest teehnology to showease their ereativity and to produee 
the knowledge and skills they need to exeel in a growing and 
eompetitive industry." The eollege eaters for all interests, ineluding 
new media, eommereial photography, photojournalism, sport, 
media and fine arts. 'Open Day' will be held at Sydney TAFE 
Ultimo Campus on Saturday August 29, 2015, between 9am and 
4pm. You ean see a ereative demonstration in the 'Photography 
Studio' in building El. 40. 

More information: (02) 9217 3985 or 
john.nolanlO@tafensw.edu.au. or 
facebook.com/TAFESydneylnstitutePhotography @ 
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ENROL NOW 

www.sydneytafe.edu.au ® 
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real skills, endless possibilities 




>) Diploma of Photo Imaging 
^ Introduction to Digital Photography 
^ Introduction to Studio Lighting 
^ Preparatory Skill Set for Professional 
Photo Imaging Practice 


Photoshop 
Lightroom 
^ Studio Access 

>') Introduction to Fine Art Black & White 


Sydney 
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August 29th 2015 
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AUSTRALIAN CAPITAL 
TERRITORY 

CANBERRA INSTITUTE OF TECHNOLOGY 

Address: CIT Reid, 37 Constitution 
Avenue, Reid 
Ph: (02) 6207 3100 
Email: infoline@clt.edu.au 
Contact: CIT student services 
Courses: ACIT offers three nationally 
accredited photography courses: 

Certificate IV in Photo Imaging, Diploma of 
Photo Imaging and Advanced Diploma of 
Creative Product Development. Core 
photography skills and knowledge are 
developed at the certificate level, then 
enhanced through specialist workshops 
and industry involvement at diploma level 
and applied to project-based folio 
development in the advanced diploma with 
the view to establishing a clear 
professional career path. 

Fee: For information about fees and VET 
FEE-HELP visit cit.edu.au/fees 
More info: cit.edu.au/art_design 

PHOTO ACCESS 

Address: Manuka Arts Centre, 30 
Manuka Circle, Griffith 
Ph: (02) 6295 7810 

Email: contact.us@photoaccess.org.au 
Courses: Digital Photography and Digital 
Imaging darkroom based courses. 
Documentary Photography, Portraiture, 
Online Publishing courses. 

More info: photoaccess.org.au 

NEW SOUTH WALES 

7 CHAIRS PHOTOGRAPHY AND TRAINING 

Ph: (0405) 335 385 
Email: info@7chairs.com.au 


Contact: Ben Halcomb 
Courses: Digital Photography the 
beginning; How to photograph your kids 
like a pro; Night photography with digital, 
where night meets day; Movement and 
action; Intermediate photography; basic 
Adobe Lightroom workflow; Shooting a 
sunrise. One-on-one sessions available. 
More info: 7chairs.com.au 

AUSTRALIAN CENTRE 
FOR PHOTOGRAPHY 

Address: 257 Oxford Street, Paddington 
Ph: (02) 9332 0555 
Email: education@acp.org.au 
Courses: 1-day workshops and 3, 5 & 
10-week courses. Includes: Camera Craft 1, 
2 & 3; Lighting; Photoshop Beginners; DSLR 
for Beginners; Black & White - Process, 
Proof & Scan; Black & White - Print; How to 
show your photograph; Landscape 
Photography; Night Photography; Street 
Photography; Architectural Photography; 
Photojournalism; Environmental Portraiture; 
The Art of the Mobile Phone; the Nude; 
Lightroom; Photoshop for Beginners, 
Architectural Photography: The Interior; 
Available Light Portraiture and more. 

Fee: Workshops from $60, Courses 
from $265. 

Dates: 2015: Term 3, Intake 1,13 July; Term 
3, Intake 2, 18 August; Term 4, Intake 1, 6 
October; Term 4, Intake 2, 10 November 
More info: acp.org.au 

AUSTRALIAN COLLEGE 

Address: Suite 505, 410 Elizabeth Street, 
Surry Hills 
Ph:1300 783 283 

Email: enquiry@australiancollege.edu.au 
Contact: Course Adviser 
Course: Professional Photography 
for Beginners. 

More info: australiancollege.edu.au 


CATC DESIGN SCHOOL 


LEICAAKADEMIE 


Address: 46-52 Mountain Street, Ultimo 
Ph:1300 66 11 11 
Email: enquiries@catc.edu.au 
Courses: CUV50411 Diploma of 
Photo Imaging 

Fee: Contact CATC Design School 
for details. 

Enrolment/application dates: From 
Sept 2015/16 - On campus dates: 
Trimester 3, 2015 - 7 September, 2015, 
Trimester 1, 2016 - 8 February, 2016, 
Trimester 2, 2016 - 23 May, 2016. 
Applications are accepted at anytime 
leading up to the intake; however, as 
places are limited, early applications 
are encouraged. 

More info: catc.edu.au 

HUNTER REGION 
SCHOOL OF PHOTOGRAPHY 

Address: 182B Maitland Road, Mayfield 
Ph: (02) 4960 2555 

Email: bfinn@photographyschool.com.au 
Contact: Brian Finn 

Courses: Courses from Beginner Levels 
through to Advanced Levels. Photographic 
Techniques #1 and Photographic 
Techniques #2. Black & White and Colour 
Processing and Printing. B&W Print 
Toning, Creative Visualisation. Evening 
and Weekend Workshops on Night 
Photography, Portraiture, Flash 
Photography, Studio Techniques, and 
Travel Photography. Full career training - 
Freelance Photography training. 
Commercial and Industrial Photography. 
Students have free use of studios and 
darkrooms (outside of class hours) whilst 
completing their courses. A range of 
digital courses for digital camera users 
and Photoshop for photographers, plus 
Sony DVD. 

More info: photographyschool.com.au 


Address: Sydney (check website) 

Ph: (03) 9248 4444 
Email: info@leica-akademie.com.au 
Courses: Essentials - Half day or evening 
seminars designed to offer detailed 
product advice; In Focus - Full day 
course offering in depth photography 
training and On Location Photographic 
trips and tours. 

Fee: From $149. 

Enrolment/application dates: Check 
website for details. 

More info: leica-akademie.com.au 


LEN’S SCHOOL 


Address: Willoughby, Sydney 
Ph: 1300 85 81 69 
Email: len@lensschool.com 
Contact: Len Metcalf 
Courses: At Len’s School we love 
photography and want to share our 
passion and expertise with you. Choose 
from a range of short options such as 
learning Lightroom, Photoshop, street, 
portrait and flash photography. Longer 
workshops include landscape and 
seascape masterclasses, digital black and 
white, creativity and composition. Another 
popular course is 'Focused Lens' which is 
a year long monthly mentoring program. 
Len's 8chool runs boutique luxury tours 
which are gentle, intimate tours where 
creative photography is our focus. 6-10 
days of shooting in spectacular locations. 
Upcoming tours include Tarkine 
Wilderness, Flinders Ranges, Cradle Valley, 
Blue Mountains, Vietnam. We also offer 
private tuition, mentoring. Len Metcalf Dip 
(adventure guide) BA (fine art photography) 
Dip Ed (art education) MEd(adult 
education) is renowned as as a supportive 
and professional photographic educator, 
he personally mentors and trains all of our 
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talented staff and runs many of the 
offerings personally. To find out more, visit 
our website and sign up to receive free 
email updates and read some informative 
blog posts. 

More info: lensschool.com 


NEPEAN ARTS DESIGN CENTRE, 
PHOTOGRAPHY 

Address: Building P, Nepean College 
TAPE NSW Western Sydney Institute, 
12-44 O’Connell Street, Kingswood 
Ph: (02) 9208 9484 
Email: craig.daalmeijer-Power2@ 
tafensw.edu.au 

Contact: Craig Daalmeijer-Power 
Courses: Nepean Arts and Design 
Centre at TAPE NSW - Western Sydney 
Institute offers a range of full-time and 
part time photography courses at 
Nepean College. Our Preparatory Skillset 
for Professional Photo Imaging Practice 
and Diploma of Photo Imaging courses 
are designed for those who wish to 
pursue a career in professional 
photography. Our training covers many 
aspects of digital photography including 
studio and location work. We have well- 
equipped, modern facilities and studios, 
with teacher/mentors who are 
professional photographers. We also 
offer short courses for the beginner or 
amateur photographer. 

Fee: For information about fees visit 
nadc.wsi.tafensw.edu.au 
Enrolment/application dates: 
Applications for 2016 courses open in 
September. We welcome enquiries 
throughout the year. 

More info: nadc.wsi.tafensw.edu.au 


NATIONAL ART SCHOOL 

Address: Forbes Street & Burton Street, 

Darlinghurst, Sydney 

Ph: (02) 9339 8633 

Email: shortcourses@nas.edu.au 

Contact: Jenny Rislund 

Courses: Illuminated Photography, 

Practical Writing for Artists. 

More info: www.nas.edu.au 


NEW ENGLAND INSTITUTE OF TAFE 

Address: Tamworth Campus, Janison 
Street, Tamworth 
Ph: 1800 448 176 
Contact: Alison Goodwin 
Courses: Supported online learning. Mid- 
year enrolment open. Courses 
commencing in July 2015. Make an 
inquiry for the 2016 Enrolments Courses 
commencing February 2016. CU\/40311 
CIV in Design Graphics -photo media 
electives, CUV50311 Diploma in Graphic 
Design (Vet Fee Help), CUF40207 CIV in 


Interactive Digital Media - web based 
design, CUF50207 Diploma in Interactive 
Digital Media - web based design (Vet 
Fee Help). For information and make an 
enquiry to this training can be accessed 
on our Creative website http:// 
creativemediaonline.tne.edu.au/ 

More info: newengland.tafensw.edu.au 


NIKON SCHOOL AUSTRALIA 

Address: Sydney (check website) 
Email: school@mynikonlife.com.au 
Courses: Intro to DSLR, Intermediate 
Photography and Specialist. 

Fee: From $249. 

More info: mynikonlife.com.au 


OPEN COLLEGES 

Address: Level 7, 280 Elizabeth Street, 
Sydney 

Ph:1300 650 011 

Email: studentsupport@opencolleges. 
edu.au 

Contact: Course Advisor 
Courses: Advanced Freelance 
Photography, Digital Photography, 
Freelance Photography, Photography. 
More info: opencolleges.edu.au 


THE PHOTOGRAPHERS’ CREATIVE 

Address: 174 Native Dog Hill Road, 
Sawyers Gully. Seminars conducted In 
Sydney, Melbourne, Brisbane, the Gold 
Coast, and The Hunter region, with 
regional seminars by negotiation. 

Ph: 0416 220 221 
Email: bob@photocreative.com.au 
Contact: Bob Humphreys 
Courses: A range of courses catering 
to beginner and advanced 
photographers: Introduction to 
Photography, Introduction to Studio 
Skills, Introduction to Digital Darkroom, 
Photographing Children and Babies for 
advanced Students, Advanced Lighting 
Certificate Course, High Impact 
Portraiture, Classic Nude Workshop, 
Capturing the Mature Client, Portfolio 
Workshop, Photojournalism, 

Introduction to Wedding Photography, 
Advanced Diploma In Social 
Photography, Master of Photography 
(Portrait and Social). 1 on 1 tuition from 
beginner amateur level through to 
Studio Set up, anywhere on the east 
coast of Australia. 

More info: photocreative.com.au 


POINT LIGHT 

Address: 4/50 Reservoir Street, 

Surry Hills 

Ph: (02) 9281 6615 

Emaii: workshops@pointlight.com.au 


Contact: Gordon Undy 
Courses: In the first quarter of each 
year Gordon Undy conducts master 
classes In traditional black and white 
film-based photography. 

More info: pointlight.com.au 


RAFFLES COLLEGE OF DESIGN & 
COMMERCE 

Address: 1 Fitzwilliam Street, Parramatta 
Ph: (02) 9922 4278 
Emaii: contact@raffles.edu.au 
Contact: Jaimi Walker 
Courses: Bachelor of Arts Visual 
Communication (Photography) 

Fee: Fee-Help available for Australian 
citizens and fee-paying places also 
available. Places limited. 

More info: raffles.edu.au 


SOUTHERN CROSS UNIVERSITY 

Address: Military Road, Lismore 
Ph: (02) 6620 3000 
Emaii: isass@scu.edu.au 
Contact: Leonie Lane 
Courses: Digital Photography I - 
Introduces students to digital 
photographic techniques, concepts, 
materials, and processes. Students learn 
to understand and use the camera, 
lighting and software while completing a 
set of ungraded modules. Students may 
also choose an additional thematic 
project in which personal artistic and 
technical Interests are explored. 
Photography II - Builds on the 


curriculum of Digital Photography I, 
Introducing advanced creative 
techniques and ideas for camera work, 
lighting and darkroom. Students are 
encouraged to use these in a context of 
their own choosing to complete a 
finished set of works. Also looks at 
the history and concepts for a variety 
of genres. 

Fee: HECS or full paying. 

More info: scu.edu.au 


SYDNEY PHOTOGRAPHIC WORKSHOPS 

Address: 7 Mitchell Rd, Alexandria 
Ph: (02) 9699 4255 
Contact: Wendy Linnet 
Courses: Intro to Photography Workshop, 
Digital Photography Course, Night 
Photography, People Photography, Travel 
Photography, Speedlite, LIghtroom, 
Private Tuition, Corporate Training. 

More info: spw.net.au 


SYDNEY COLLEGE OF THE ARTS, 
UNIVERSITY OF SYDNEY 

Address: Balmain Road, Rozelle 
Ph: (02) 9351 2222 
Emaii: sca.enquiries@sydney.edu.au 
Courses: Undergraduate - Bachelor of 
Visual Arts. Postgraduate Research - 
Master of Fine Arts, Doctor of 
Philosophy. Postgraduate Coursework - 
Master of Studio Art, Master of 
Moving Image. 

More info: sydney.edu.au/sca 



KATIE SHARMA, NEPEAN TAFE. 
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SYDNEY TAPE, PHOTOGRAPHY ULTIMO, 
TAPE NSW 

Address: Mary Ann Street, Ultimo 
Ph: (02) 9217 3985 
Email: john.nolan10@tafensw.edu.au 
Contact: John Nolan - Head Teacher 
Courses: Diploma of Photo Imaging 
Introduction to Digital Photography, 
Introduction to Studio Lighting, 
Introduction to Pine Art Black and White, 
Photoshop for Photographers, Lightroom 
for Photographers, Studio Access. 

More info: sydneytafe.edu.au 


UNIVERSITY OP WESTERN SYDNEY, 
SCHOOL OP HUMANITIES AND 
COMMUNICATION ARTS 

Address: Bankstown, Parramatta, and 
Penrith campuses 

Ph: (02) 9852 5441 Px: (02) 9852 5424 
Email: j.swatko@uws.edu.au 
Contact: Juliana Swatko 
Courses: Bachelor of Design (Visual 
Communications); Introduction to 
Photomedia; Photomedia; Pashion; 
Communications: Photojournalism. 

More info: uws.edu.au 


QUEENSLAND 


AICA EDUCATION 

Address: 10 Marine Parade, Southport 
Ph: (07) 5532 0042 
Email: info@aica.edu.au 


Contact: Administration 
Courses: Certificate IV in Photoimaging 
(one year). Diploma of Photoimaging 
(one year). 

More info: alca.edu.au 


BLUEDOG PHOTOGRAPHY WORKSHOPS 

Address: Brisbane, Gold Coast, Sydney, 
Toowoomba and other locations, (check 
website) 

Ph: (07) 5545 4777 
Email: info@blue-dog.com.au 
Contact: Danielle Lancaster 
Courses: Bluedog Photography 
Workshops offer a range of photography 
courses, retreats, and tours. Learn 
photography under the guidance of 
passionate working photographers. 
Practical hands-on courses designed to 
be easy to understand. Participant 
numbers are always kept low with a high 
tutor to participant ratio to ensure you get 
individual attention, the maximum benefit 
and all your questions answered. 
(Operating since 1996). 

More info: blue-dog.com.au 


BRISBANE COLLEGE OF 
PHOTOGRAPHY & ART 

Address: 28 Baxter Street, 

Fortitude Valley 
Ph: (07) 3666 0267 
Email: mall@bcpa.com.au 
Contact: Administration. 

Courses: Professional Career Training 


Course in Still Photography 
(full time over one year, or 
part-time over two years). A wide 
range of part time evening and 
weekend courses in both digital and 
film are also offered at the college. 
Other courses include Photoshop, 
Studio Lighting, and Introductory SLR 
Courses in Photography. Specialist 
Workshops include Landscape, 
Seascape, City Lights, Sports 
Photography, and 
Image Processing. 

More info: bcpa.com.au 


CATC DESIGN SCHOOL 

Address: 90 Bowen Terrace, 

Fortitude Valley 
Ph: 1300 66 11 11 
Email: enquirles@catc.edu.au 
Courses: CUV50411 Diploma of 
Photo Imaging 

Fee: Contact CATC Design School 
for details. 

Enrolment/application dates: 

From Sept 2015/16 - On campus dates: 
Trimester 3, 2015 - 7 September, 

2015, Trimester 1, 2016 - 8 February, 

2016, Trimester 2, 2016 - 23 May, 
2016. Applications are accepted at 
anytime leading up to the intake; 
however, as places are limited early 
applications are encouraged. 

More info: catc.edu.au 



GRIFFITH UNIVERSITY, QUEENSLAND 
COLLEGE OF ART 

Address: 226 Grey Street, South Bank 
Ph: (07) 3735 3203 
Email: photography@griffith.edu.au 
Contact: Carol Marron 
Courses: Bachelor of Photography with 
majors in Photojournalism, Photographic 
Art Practice, and Creative Advertising 
Photography. MVA Photography and 
MAVA Photography. 

More info: griffith.edu.au/visual- 
creativearts/queensland-college-art 


JAMES COOK UNIVERSITY, 

SCHOOL OF CREATIVE ARTS 

Address: 1 James Cook Drive, Townsville 

14-88 McGregor Road, Cairns 

Ph: (07) 4781 3166 

Email: creativearts@jcu.edu.au 

Contact: David Salisbury 

Courses: Bachelor of New Media Arts, 

Bachelor of Creative Industries. 

More info: jcu.edu.au 


LEICAAKADEMIE 

Address: Brisbane (check website) 

Ph: (03) 9248 4444 
Email: info@leica-akademie.com.au 
Courses: Essentials - Half day or 
evening seminars designed to offer 
detailed product advice; In Focus - Full 
day course offering in depth 
photography training and On Location 
Photographic trips and tours. 

Fee: From $149. 

More info: leica-akademie.com.au 


NIKON SCHOOL AUSTRALIA 

Address: Brisbane (check website) 
Email: school@mynikonlife.com.au 
Courses: Intro to DSLR, Intermediate 
Photography and Specialist. 

Fee: From $249. 

More info: mynlkonllfe.com.au 


TAFE QUEEN$LAND $0UTH WE$T 

Address: 100 Bridge $treet, Toowoomba 
Ph: (07) 46941515 
Email: alison.ahlhaus@tafe.qld.edu.au 
Contact: Alison Ahihaus 
Courses: Photoimaging $klll Bet CUVBS 
00003, Diploma of Photoimaging 
CUV50411, Bhort Courses on DBLR 
Camera and Basic Photoshop. 

Fee: VET FEE-HELP is available for 
Diploma level studies to approved 
applicants. Dual Qualification of 
Diploma of Photoimaging and 
Diploma of Graphic Design 
Available also. 

Enrolment/application dates: Two 

intakes a year - February 2016 with 
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applications from October 2015; and 
July 2016 with applications from May 
2016. Entry Folio information available 
on request. 

More info: tafesouthwest.edu.au 


SOUTH AUSTRALIA 


LEARN-PHOTOGRAPHY.COM.AU 

Address: 28 Ellwood Avenue, 

Modbury North 
Ph: (08) 8263 1562 

Email: info@fredbrayphotography.com.au 
Contact: Fred Bray 
Courses: Training by a qualified 
professional (T.A.E Cert. 4). For all 
photographers wishing to enhance their 
skills. Topics include DSLR, Lighting, 
Studio Setups, Portraiture, Landscapes, 
Photoshop & Digital Processing. 

Day & Evening classes available in small 
groups or as individual tuition. 

More into: fredbrayphotography.com.au 


LEICAAKADEMIE 

Address: Adelaide (check website) 

Ph: (03) 9248 4444 
Email: info@leica-akademie.com.au 
Courses: Essentials - Half day or evening 
seminars designed to offer detailed 
product advice; In Focus - Full day 
course offering in depth photography 
training and On Location Photographic 
trips and tours. 

Fee: From $149. 

More info: leica-akademie.com.au 


NIKON SCHOOL AUSTRALIA 

Address: Adelaide (check website) 
Email: school@mynikonlife.com.au 
Courses: Intro to DSLR, Intermediate 
Photography and Specialist. 

Fee: From $249. 

More info: mynikonlife.com.au 


TAFE SA, ADELAIDE NORTH 

Address: 49 Goodall Avenue, 

Croydon Park 
Ph: (08) 8204 0822 
Email: tcpvc@tafesa.edu.au 
Courses: Advanced Diploma of 
Photography (Commercial). 

More into: tcpvc.tafesa.edu.au/photo 


THE GAINSBOROUGH SCHOOL OF 
PROFESSIONAL PHOTOGR APHY 

Address: 123 North East Road, 
Collinswood 

Ph: (08) 8344 5177 or 0418 849 501 
Email: norman@gainsborough.com.au 
Contact: Norman Weedall 
Courses: Individual training for beginner 


and advanced photographers. Includes 
You can be successful - excellent 
photography and sales, marketing, 
promotion and business skills. Learn the 
secrets from the leaders. 

More info: gsopp.com.au 


TASMANIA 


DEVONPORT POLYTECHNIC 

Address: 20 Valley Road, Devonport 
Ph: (03) 6421 5536, 1300 655 307 
Email: servicecentre@polytechnic.tas. 
edu.au 

Contact:Service Centre 
Courses: Certificate IV in Visual 
Arts, Diploma of Visual Art 
(Photography), Advanced Diploma of 
Visual Art (Photography) 

More info: polytechnic.tas.edu.au 


VICTORIA 


ART OF PHOTOGRAPHY WORKSHOPS 

Address: PO Box 425, Mansfield 
Ph: (03) 5776 9533 
Email: richard@richardwhite.com.au 
Contact: Richard White 
Courses: Various weekend 
location workshops. 

More info: richardwhite.com.au 


ACADEMY OF DESIGN AUSTRALIA 

Address: 220 Ingles Street, Port Melbourne 
Ph: (03) 9676 9000 
Email: info@designacademy.edu.au 
Contact: Sandra Boyd, Joanne Brodie 
Courses: Filmmaking & Photography, 
Communication Design, Fashion & 
Costume Design, Graphic & Digital Design 
& Visual Arts. 

Enrolment/application dates: 

Applications for 2016 open in August and 
close mid January 2016. 

More info: designacademy.edu.au 


BROUGHAM SCHOOL OF ART 
& PHOTOGRAPHY/BRACE 

Address: Level 1, 47 Brougham Street, 
Geelong 

Ph: (03) 5229 9984 
Courses: Certificate IV in 
Photoimaging, Certificate III in 
Photoimaging (VET), Diploma of Visual 
Art - Photography Major, Advanced 
Diploma of Fine Arts. 

Fee: Certificate IV in Photoimaging, 
Certificate III in Photoimaging 
(VET), Diploma of Visual Art - 
Photography Major, Advanced 
Diploma of Fine Arts. 

More info: broughamart.vic.edu.au 


CATC DESIGN SCHOOL 

Address: 595 Little Collins Street, 

Melbourne 

Ph: 1300 66 11 11 

Email: enquiries@catc.edu.au 

Courses: CUV50411 Diploma of 

Photo Imaging 

Enrolment/application dates: From 
Sept 2015/16 - On campus dates: 
Trimester 3, 2015-7 September, 2015, 
Trimester 1, 2016-8 February, 2016, 
Trimester 2, 2016 - 23 May, 2016. 
Applications are accepted at anytime 
leading up to the intake; however, 
as places are limited, early applications 
are encouraged. 

More info: catc.edu.au 


DEAKIN UNIVERSITY, SCHOOL OF 
COMMUNICATION & CREATIVE ARTS 

Address: 221 Burwood Highway, Burwood 
Ph: (03) 9251 7656 
Email: torika@deakin.edu.au 
Contact: Torika Bolatagici 
Courses: Undergraduate courses in 
photography: Bachelor of Creative Arts 
(Photography) *Folio entry Bachelor of 
Arts, Bachelor of Creative Arts 
(Honours), Postgraduate courses in 
photography: Master of Creative Arts; 
Gradute Diploma of Creative Arts, 
Graduate Certificate of Creative Arts. 
*The Bachelor of Creative Arts 
(Photography) is by folio entry of 2016. 
Fee: HECS based or full fee. 


Enrolment/application dates: 

Contact VTAC office August 2015 on 
1300 364 133 or vtac.edu.au 
More info: deakin.edu.au/photography 


GRENADI SCHOOL OF DESIGN 

Address: 209 Lonsdale Street, Melbourne 
Ph: (03) 9663 0001 
Email: dean@grenadi.vic.edu.au 
Contact: Dean Beveridge 
Courses: Certificate III in Printing & 
Graphic Arts (Multimedia), Advanced 
Diploma of Advertising & Graphic Design, 
includes Photography. 

More info: grenadi.vic.edu.au 


HOLMESGLEN 

Address: Waverley Road, Glen Waverley 
Ph: (03) 9564 1555 

Email: shortcourses@holmesglen.edu.au 
Courses: Certificate IV in Photo Imaging, 
Diploma in Photo Imaging. 

More info: holmesglen.edu.au 


HOLMESGLEN SHORT COURSES 

Address: Batesford Road, Holmesglen, 
Ph: (03) 95641546 

Email: shortcourses@holmesglen.edu.au 
Courses: Close Up Photography, Creative 
Photography, Digital Photography, Digital 
SLR Camera Operation, Photography 
Lighting Workshop, Travel Photography. 
Fee: Contact Provider or Check website. 
More info: holmesglen.edu.au/ 
shortcourses 
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EDUCATION SPECIAL Photography Course Directory 2015-16 


LA TROBE UNIVERSITY, 

SCHOOL OF VISUAL ARTS 

Address: Edwards Road, Bendigo 
Ph: (03) 5444 7969 
Contact: Jennifer Uren (Course 
Administration Officer) 

Courses: Photojournalism, 
Photography, Photomedia in Bachelor 
of Visual Arts, Bachelor of 
Graphic Design, Honours, Master of 
Visual Art, PhD. 

Fee: HECS. Contact school. 

More info: latrobe.edu.au/courses/ 
visual-arts 


LEICAAKADEMIE 

Address: Melbourne (check website) 
Ph: (03) 9248 4444 
Email: info@leica-akademie.com.au 
Courses: Essentials - Half day 
or evening seminars designed to 
offer detailed product advice; 

In Focus - Full day course offering 
in depth photography training and 
On Location Photographic trips 
and tours. 

Fee: From $149. 

More info: leica-akademie.com.au 


MELBOURNE POLYTECHNIC, 

PRAHRAN CAMPUS 

Address: 144 High Street, Prahran 
Email: courses@nmit.edu.au 
Courses: Certificate IV in Photo Imaging, 
Diploma of Photo Imaging, Diploma of 
Visual Merchandising. 

Fee: VET FEE-HELP available. 

More info: melbournepolytechnic.edu.au 


NIKON SCHOOL AUSTRALIA 

Address: Melbourne (check website) 
Email: school@mynikonlife.com.au 
Courses: Intro to DSLR, Intermediate 
Photography and Specialist. 

Fee: From $249. 

More info: mynikonlife.com.au 


NMIT (Northern Melbourne 
Institute of TAFE) 

Address: Yarra Bend Road, Fairfield 
Email: courses@nmlt.edu.au 
Courses: Certificate IV in Photo Imaging, 
Diploma of Photo Imaging. 

Fee: VET FEE-HELP available. 

More info: courses@nmlt.edu.au 


NORTHERN MELBOURNE INSTITUTE 

Address: Building P, Ground Floor, 

Yarra Bend Road, Fairfield 
Ph: (03) 9269 8965 
Email: alexz-va@nmit.vic.edu.au 
Contact: Alex Zattelman 
Courses: Certificate IV in 
Photoimaging, Diploma of 
Photoimaging, plus basic and advanced 
short courses. Digital Imaging courses 
for professional phofographers. 
Enrolment/application dates: Diploma 
of Photoimaging September, 2015. 

More info: nmit.vlc.edu.au 


OXYGEN COLLEGE 

Address: 22 Gordon Avenue, Geelong 
West 

Ph: 1300 195 303 

Email: enquiry@oxygencollege.com.au 
Contact: Chris Noonan 
Courses: Diploma of Phofo Imaging, 
Certificate IV in Photo Imaging, Certificate III 
in Visual Arts (photography & Photoshop). 
Fee: VET FEE-HELP and State 
Government funding available to 
eligible individuals. 

More info: oxygencollege.com.au 


PIC (PHOTOGRAPHIC IMAGING COLLEGE) 
at NCAT 

Address: 62 Murray Road, Preston 
Ph: (03) 9478 5816 
Email: admln@plc.org.au 
Contact: KIko Berry 

Courses: Certificate IV in Photo Imaging, 
Diploma of Photo Imaging. 

Fee: http://pic.org.au/course/#materials- 
fees 

Enrolment/application dates: Direct 
application. Open Night 6/08/2015 @ 6pm 
More info: plc.org.au 


PHOTOGRAPHY STUDIES COLLEGE 
(MELBOURNE) 

Address: 65 City Road, Southbank 
Ph: (03) 9682 3191 
Email: info@psc.edu.au 
Courses: Located in trendy Southbank, 
Melbourne PSC is a leading multi 
award-winning educator delivering 
Degree and Advanced Diploma of 
photography courses. Offering both 
part time and full time study modes, 
students benefit from the high quality 
professional facilities, industry 
connections and industry teaching 


Picture Your Career tafei 
in Photography 

Institute 



Full-time and part-time accredited courses 

Learn from experienced industry 
professionals in outstanding facilities. 



H 131 870 

Q nadc.wsi.tafensw.edu.au 



Image by Stephen Preece, Diploma of Photo Imaging teacher. 
Richard Willett, Diploma of Photo Imaging. 

TAFE NSW - Western Sydney Institute Provider code: 90000 




create better photographs 

1 300 85 81 69 

http://lensschool.Gom i 

admtn@iensschool.com 1 



1 


Len’s School 


“Thanks again for a truly inspiring, creative, thoughtfully 
presented and beautifully-paced learning opportunity,..'' 

Fiona Huddleston 


"Thank you Len. It’s been a wonderful week in your beloved mountains. 
You've been the perfect Pied Piper - a mine of inforrrBtion, freely given, a 
knowen of beautiful places, an unct)trusive and suppoitive teacher, 
sensitive to even/one's needs, one of life's truly good people." 

Sarah Fitzherj^d 



unique innovative workshops & 
^boutique*small group tours 
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staff. Both courses allow students to 
discover the power of professional 
image making. PSC is the first choice 
for many students looking for an 
innovative, creative and career focused 
learning experience and we provide an 
environment where students learn to 
thrive and unleash their creative 
potential. The college hosts two major 
student exhibitions each year. 

Fee: VET FEE-HELP and FEE HELP available 
Enrolment: Full time study 2016 
through VTAC. Part time direct to 
college, there a number of Intakes each 
year, just to go psc.edu.au International 
applications direct to the College. 

Open Day: 16 August 2015. 

More info: psc.edu.au 


PHOTOSKILLS 

Address: Ocean Grove, check website for 
course locations 
Ph: (03) 5255 2088 
Email: info@photoskills.com.au 
Contact: Terry Oakley 
Courses: Digital Photography and SLR 
workshops. Private one-on-one tuition 
and small group training. 

More info: photoskills.com.au 


RMITTAFE, SCHOOL OF MEDIA & 
COMMUNICATION 

Address: Building 94, Level 2, 23-27 
Cardigan Street, Carlton 
Ph: (03) 9925 4815 
Email: Eddle.Javier@rmit.edu.au 
Course: Certificate IV In Photoimaging 
More info: rmlt.edu.au 


RMIT UNIVERSITY, BA PHOTOGRAPHY 

Address: Building 9, Level 4, City 
Campus 24 La Trobe Street, Melbourne 
Ph: 03 9925 2240 
Email: photography@rmit.edu.au 
Courses: Bachelor of Arts (Photography). 
Delivers contemporary commercial skills 
to its students from leading commercial 
photographers and respected academics. 
More info: rmlt.edu.au 


SWINBURNE UNIVERSITY OF 
TECHNOLOGY, VISUAL ARTS & DESIGN 

Address: John Street, Hawthorn 
Ph: (03) 9214 8000 or 1300 275 794 
Email: study@swinburne.edu.au 
Courses: Short courses in Photography, 
Diploma of Visual Art. 

More info: swinburne.edu.au 


WESTERN AUSTRALIA 


CENTRAL INSTITUTE OF TECHNOLOGY 

Address: 19 Aberdeen Street, 

Northbridge 

Ph: 1300 300 822 

Email: catherine.drozario@central.wa. 
edu.au 

Contact: Catherine Drozario 
Courses: Diploma in Photo Imaging (one 
year full-time). Advanced Diploma of 
Photography (one year full-time). 

Fee: Diploma $5,200. Advanced Diploma 
$4,800. VET FEE-HELP available. 
Enrolment: tasonline.tafe.wa.edu.au 
More info: central.wa.edu.au 


EDITH COWAN UNIVERSITY, 

SCHOOL OF COMMUNICATIONS & ARTS 

Address: Bradford Street, Mt Lawley 
Ph: (08) 86304 0000 
Email: admln@ecu.edu.au 
Contact: Clive Barstow 
Courses: Bachelor of Creative Industries 
(Photomedia), Bachelor of Creative 
Industries Honours (Photomedia), 

Graduate Certificate of Creative Industries 
(Photomedia), Graduate Diploma of 


Creative Industries (Photomedia), Master 
of Professional Communications 
(Photomedia), Master of Arts 
(Photomedia, Doctor of Philosophy 
(Communications). 

Fee: HECS and fee-paying 
places available. 

More info: sca.ecu.edu.au 


NIKON SCHOOL AUSTRALIA 

Address: Perth (check website) 
Email: school@mynlkonllfe.com.au 
Courses: Intro to Digital SLR 
Photography, Intermediate Digital SLR 
Photography and Specialist Courses. 
Fee: From $249. 

More info: mynlkonllfe.com.au 


UNIVERSITY OF WESTERN AUSTRALIA 

Address: The University Club of Western 
Australia, 35 Stirling Highway, Crawley 
Email: extenslon@uwa.edu.au 
Courses: Beginner, intermediate and 
advanced photography courses, beginner 
and advanced post-production courses. 
Fee: See website 
More info: extenslon.uwa.edu.au/ 
courses/Leisure/Photography 



LIFE-CHANGING ^ 

PHOTO TOURS 

TO THE MOST INCREDIBLE PLACES ON EARTH 


ICELAND I OCT 2015 


' k ‘i ‘ V ‘ ‘ . 


Philanthropic Tour 

CAMBODIA I DEC 2015 


MYANMAR | JAN 2016 


From the other-worldly landscapes of Iceland to the ancient sands of Petra, Dream 
Photo Tours offers high quality, small group tours crafted from the ground up by 
experienced professionals. We guide you to the best spots at the perfect moment 
to capture stunning photographs that wiil leave you feeling enriched and inspired. 

a Learn more and register for an upcoming tour at www.dreamphototours.com. 



DREAM 

PHOTO TOURS 

SPONSORED BY FUJIFILM 
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ARE YOU THE 


m 

o 

CH 


PHOTOGRAPHER 

OF THE YEAR 


LANDSCAPE / PORTRAIT / NATURE / BLACK & WHITE 


Presented by Ol^MPUS 



1ST PRIZE 
$5,000 CASH IT 


OVER $18, 000 IN 

total prizes 




A 


NEW Junior Categories! 




PHOTO COURTESY OF EREZ BEATUS. 


CALL FOR ENTRIES 


Australian Photography + digital is looking for 
the best amateur photographers to share in 
cash and prizes worth over $14,000. 

Following the huge success of Australian Photography + digital's 2014 Photographer of 
the Year, the competition returns bigger and better in 2015 with four open categories 
and, for the first time, new junior categories for photographers aged 17 and under in 
landscape and portrait categories. 

LAN DSCAPE / PORTRAIT / N ATU RE / B LACK & WH ITE 
JUNIOR LANDSCAPE /JUNIOR PORTRAIT 

Individual winners will be named in each category and an additional award will be 
presented to an overall winner, who will be named 2015 Photographer of the Year. 

PRIZES 

The Photographer of the Year presented by Olympus winner will win $5,000 cash plus 
an Olympus OM-D package to the value of $1,495. Category winners will share in the 
following prizes: 

• $1,000 cash per senior category 

• Olympus OM-D package valued at $1599 

• 2 X Olympus PEN packages valued of 
$799 each 

• EIZO ColorEdge CG247 Photo 
Editing Monitor, valued at $2870 


Camera House $1,000 voucher 
Zenfolio Premium 2-year Business 
Account valued at $480 
WD package valued at $895 
6 X $100 voucher from 
Camera House 


TO ENTER 


Upload a portfolio of six images, addressing one of the categories (Landscape, Portrait, 
Nature or Black & White) @ www.australianphotography.com 




You may enter more than one category 
(however, the same photo may not be 
used in multiple categories, for example 
Landscape and Black and White). 

Entries close: 5pm, 6 November, 2015. 


You may enter each category as many 
times as you like. 

Entry fee: Adult, $20 per portfolio of 
six images. Junior, $10 per portfolio 
of six images 


MAJOR SPONSOR 


OUTMPUS 


CATEGORY SPONSORS 


camerahouse 



EIZD 


zenfolio 


fb/fow ^fghr' 



Terms & Conditions: For full terms and conditions visit www.australianphotography.com. To be eligible to win a prize, the entrant must be a resident of Australia or New Zealand with an 
Australian or New Zealand mailing address. Professional photographers are not permitted to enter. (Forthe purposes of this competition a professional photographer is someone who earns 
more than $2,000 a year from photography.) The entrant must submit six images. The entrant can enter more than once. Images must have been shot since 1 November 2014. The entrant 
must be the creator of the images and own the copyright of the images. The entrant indemnifies Yaffa Media against any claim, legal or otherwise, that may arise out of publication of the 
images. The entrant retains copyright of their images but grants Yaffa Media permission to reproduce the images on www.australianphotography.com, in Australian Photography -f digital 
magazine, in the Australian Photography email newsletter, or in any other Australian Photography -f digital assets for the purposes of promoting the competition. Entry fee is $20 incl. GST for 
the adult category, 18 years of age and older, and $10 for the junior category, 17 years and under. Closing date for entries is 5pm, 6 November 2015. Images will be shortlisted by the editorial 
staff of Australian Photography -f digital before being sent to judges for final judging. The judges' decisions are final and no further correspondence will be entered into. 








Chasing 

Perfection 


y interest in photography 
goes baek many years. 
My first eamera was 
a Box Brownie and 
I progressed to SLRs. Now I shoot with 
digital eameras. Fm eurrently using a 
Nikon D7000 and I have a great interest 
in eapturing sports aetion, maero and 
'people' photography. In my opinion 
today's photographers are so lueky to 
have aeeess to digital eameras and 
software whieh together ean produee 
amazing images. I'm a member of 
Australian Photographie Soeiety, the 
Photographie Soeiety of Ameriea and 
Geelong Camera Club. I think the 
two most diffieult genres to shoot are 
wildlife and sport, beeause there are no 


rehearsals or seeond ehanees. That vital 
moment ean be gone so quiekly! After 
some sueeess in elub eompetitions 
I was eneouraged to enter both National 
and International exhibitions. To have 
sueeess at any level requires a member to 
take extra time and eonsideration when 
they're making an image, as well as in 
post produetion. Simply, making award- 
winning images is time eonsuming. 

You have to seareh for the right 
teehnique, and find inspiration. And you 
also have to diseover the eorreet eamera 
and lens eombinations to ereate your 
image. But while it ean be an expensive 
pastime and it ean take up a lot of time, 
the satisfaetion of reeording a quality 
image is ultimately highly rewarding. @ 
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CLOCKWISE 
FROM LEFT 

Coming Off, 
Busy Bee, 
Rock Fishing, 
Inspiration. 
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APS GALLERY 







APS FOCUS 



With David 
Oldfield 



ABOVE 

Canberra Dish, 
by David Oldfield. 
The photograph 
was taken on 
Kodak high-speed 
infrared film. 


The world’s a stage 


L ong before the internet took 
over our lives our Australian 
photographers were playing and 
sueeeeding on the world stage. 
One of the first aetions of the Australian 
Photographie Soeiety (APS) when it 
was founded in 1962 was to beeome a 
member of the Federation Internationale 
de LArt Photographique (FIAP), whieh 
had itself been founded in 1950 in 
Bern, Switzerland, to bring together 
the photographie soeieties of the world. 

At that first FIAP Congress regulations 
were established so that photographie 
salons whieh had been given FIAP 
approval would be well organised. This 
gave photographers aeross the globe the 
eonfidenee to enter FIAP approved salons, 
something that today we take for granted. 

APS beeame responsible for submitting 
applieations for Distinetions to FIAP, 
whieh permitted those who were 
sueeessful to use the letters AFIAP or 
EFIAP (Artiste or Exeellenee FIAP 
respeetively) after their names when they 
were entering International photographie 
salons. The first awards of AFIAP and 
EFIAP to Australian photographers were 
made in 1960 through the Australian 
Photographie Federation (APE), whieh 
was the predeeessor to the APS. It wasn't 
until 1974 that the APS honours system 
was established to reeognise photographie 
skill and serviee in Australia. 

Bert Andrews, the first President 
of APS, was honoured to be eleeted 
Viee-President of FIAP in 1987 after 
many years serviee as Liaison Offieer 
between APS and FIAP. Australia 
played a signifieant part in nature 


photography with the appointment of 
APS member Andrew Gibson as the 
inaugural President of the FIAP Nature 
Photography Commission, and the 
hosting in 1981 of the first FIAP Nature 
Biennial Salon in Australia under his 
leadership. After serving for 14 years 
Andrew Gibson was sueeeeded in 1993 by 
APS member Tim Newbery as President 
of the FIAP Nature Commission. 

Liaison was also established in the 
early years of APS with the Photographie 
Soeiety of Ameriea (PSA), the Royal 
Photographie Soeiety (RPS) in the UK, 
and the Photographie Soeiety of New 
Zealand (PSNZ). 

In 2009 a Four Nations Digital 
eompetition was also instigated, between 
the members of the photographie soeieties 
of Australia, New Zealand, Canada and 
South Afriea. Images from 80 members 
were entered in Open, Monoehrome, 
Nature and ''Our Country" eategories 
and in 2014 South Afriea plaeed first, 
followed by Australia, New Zealand and 
Canada, with all the entries displayed at 
APSCON 2014 in Ballarat. Contests of this 
kind promote good relations between the 
soeieties involved and are well supported 
by their members. 

APS and FIAP work behind the seenes 
to ensure that standards are maintained 
in Australian and International 
photographie salons. You ean find entry 
details for future salons on the APS 
website. We all feel the need to ehallenge 
ourselves as photographers and eompeting 
in Australian and overseas salons is a 
good way to improve your photography. 

In reeent years, with the advent of digital 


imaging, there has been an exponential 
inerease in International Salons, driven 
by the desire of entrants to aehieve skill 
distinetions by gaining salon aeeeptanees. 

Last year there were 22 sueeessful 
applieations for Master of the Australian 
Photographie Soeiety (MAPS), 12 
Fellows (FAPS), one Audio-Visual 
Fellow (AV-FAPS), 29 Assoeiates (AAPS), 
14 Lieentiates (LAPS) and one AV- 
LAPS. For FIAP distinetions there was 
one sueeessful applieation for Master 
(MFIAP), one EFIAP/gold, one EFIAP/ 
silver, 11 EFIAP/bronze, 10 EFIAP and 
14 AFIAP. The offieial dinner at our 
eonvention, APSCON, is the highlight of 
the year. APS, FIAP and PSA awards are 
presented to those who ean attend. 

The proud reeipients of honours and 
distinetions are just the tip of the ieeberg. 
Unseen are the eountless APS members 
who serve on Exhibition Serviees and 
Honours Subeommittees and those who 
aet as APS Verifying Offieers to eheek 
the exhibition eatalogues of applieants 
and verify the exhibition aeeeptanees. 

If you asked any one of these people why 
they performed these serviees on Pm 
sure they'd say it's their way of putting 
something baek to repay the pleasure they 
get from photography. 

FIAP also produeed a book titled 
'The Earth' in 2000, with images 
submitted by members of all 80 member 
eountries. My photograph (above), 
whieh appeared in that book, was taken 
on an outing from APSCON 2000 in 
Canberra, at what is now known as the 
Canberra Deep Spaee Communieations 
Complex at Tidbinbilla. @ 
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Education 


A guide for photography enthusiasts 


TO ADVERTISE CONTACT JODIE REID ON 02 9213 8261 OR JODIEREID@YAFFA.COM.AU 



Make motley 

your photos 


THE 

ULTIMATE 

TRAVEL 

JOURNALISM 

COURSE 


Turn your passion for photography 
into profit by adding the story 
behind the photo! 


Learn what it takes to be a 
successful travel writer in just 
12 weeks. Diploma Course by 
distance learning. 

FEEECALL 1800 217 970 


WWW. TravelWritingAcademy. com 



MORRIS 

JOURNALISM 

ACADEMY 


PHOTOGRAPHY 

Degree <& Diploma courses 

psc.edu.au 



Leading Award Winning College 
Photography Studies College (Melbourne) 
65 City Rd, SouthbankVIC 3006 

03 9682 3191 _ 




Photography 

ENROL NOW 


www.sydney tafe.edu .au 
a TAFESydneylnstitutePhotograpfiy 

Diploma of Photo Imaging 

@ Preparatory Skill Set for Professional 
Photo Imaging Practice 

@ Introduction to Digital Photography 
Introduction to Studio Lighting 
@ Introduction to Fine Art Black & White 
@ Photoshop 
(J) Lightroom 

res/ sk///Sf end/ess possib/fit/es 


Learn from the 


industry's best 


DIPLOMA OF 

PHOTO IMAGING 

CREATIVE DIGITAL 

PHOTOGRAPHY 

(SHORT COURSE) 


SCHOLARSHIPS 

AVAILABLE 


THINK 


DESIGN 

EDUCATION 


' CATC DESIGN SCHOOl! 


www.catc.edu.au/photography 


RTO No. 0269, CRICOS Provider Code: 00246M. 



QUALITY PHOTOGRAPHIC 
COURSES SINCE 1975 

Enrolments now open 

Darkroom, Photoshop, Lighting and more 

Image: AGP Camera Craft 1 student, Steven Blakers, 
2015 (detail). Courtesy of the artist. 



Landscape Workshops 



2016 Workshops 

Out NOW 


SOUTH ISLAND, New Zealand 

GREAT OCEAN ROAD, Victoria 

WILSONS PROM, Victoria 

MERIMBULA, New South Wales 

BAY OF FIRES, Tasmania 

THE OTWAYS, Victoria 

THE SOUTH WEST, Western Australia 

KING ISLAND, to be confirmed 


3 & 5 Day Workshops, small groups, all inclusive 


DEAN COOPER 

landscape photographer 


FOR FULL DETAILS Visit www.deancooper.com.au 

e - info@deancooper.com.au 
m - 0402 453 751 


74 AUSTRALIANPHOTOGRAPHY.COM 


AUSTRALIAN PHOTOGRAPHY + DIGITAL AUGUST 2015 










Photo Tours 


A guide for photography enthusiasts 


TO ADVERTISE CONTACT JODIE REID ON 02 9213 8261 OR JODIEREID@YAFFA.COM.AU 


Experience South India 
January 2016 

Share an experience of a lifetime with like- 
minded people, feel the magic and immerse 
yourself in the fascinating culture and 
diverse scenery of colourful India. 



For the second year, Sann and Yael Harris - 
with their world of knowledge and familiarity 
with India, will be taking an intimate group 
of up to 8 photographers to travel through 
Southern India. With Sam's guidance, one-on- 
one mentoring and group tutorials, this 10-days 
workshop will stimulate your senses and make 
an invaluable difference to your photographic 
and personal development. 


samharnsworkshops.com 



CHRIS BRAY rij 

PHOTOGRAPHY ♦*. 


COURSES • SAFARIS 


Galapagos Is. 
Christmas Is. 




Africa 


/"rAustralian 

Ljeographic 





GREAT PHOTOGRAPHY adventures 



Why not join in the fun on our 
next Mew Zealand adventure? 


WWW.GREATPHOTOGRAPHYADVENTIIRES.COM 




Africa 


Pete dobre 

PllOTOG RAP I lie 

TOURS 

v- * 

^ A, ■As. 


2016 - 2017 


'MiO BEYWD; 

Feb ruary 6 


ozscapes® chan ot. net. au 

www.petedobre.com.au 



ARCTIC PHOTOGRAPHY 
ADVENTURE 

14 Days - June 2016 




with professional photographers 
Michael Snedic and David Burren 


For more details; 
visit www.micliaelsnedic.com 
or call Michael on 0408 941 965 
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REVOLUTIONARY 

'4. C' 


ma BEST ACCESSORY AWARD 


THE 

WORLD'S 
ONLY 
LEVELING 
BALL HEAD 


Several tripod heads in one with 
the ability to shoot level horizons. 
Amazing! 


MA 




PHOTO GRAPHICS 

OUR FOCUS IS ON YOU 

SHOWROOM ADDRESS 
Unif 2 1 3, 68 Alexander Sireel, 
Crows NesI, NSW 2065 

02 9437 5800 

sales(g)mainlinephoto,com,au 


www.mainlinephoto.com.au 


Master 

photographer 
Daniel Griffiths 
uses 

tg] 

AsukaBook 

Photo Books for 
Serious Professionals 


asukabook.com.au 

dgphofos.com.au 



MISSED AN ' 
ISSUE? 



Call our subscription hotline 

1800 807 760 

and never miss an issue again! 



Check out the 
entire range 
on our new 
smartphone ond tablet 
friendly webstore! 



DOMIC 

Vests Bags Satchels and Accessories 

tiFFEN 

Graduated ND Filters 


Extreme Long Exposure Filters 
10 Stop IR ND with Hot Mirror 




photovideo,com.au 

1800508082 


Heads 
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DOCrg 


Need some help with your 
photography? Saima Morel 
gives readers one-on-one 
feedback on their images. 


Image Doctor Online 

Now there’s another way to get feedback on your images. We’re now offering an online version of Image Doctor at 
www.australianphotography.com, moderated by professional photographer Anthony McKee. Submit an image and find out 
what you’re doing right, what you’re doing wrong and, most importantly, what you can do to improve your photos. To upload 
an image go to www.australianphotography.com and click the ‘image doctor’ tab on the home page. 


CHECK OUT IMAGE DOCTOR ONLINE 




IMAGE DOCTOR 


THIS MONTH’S WINNER! 

Beautiful imagery 

Wayne Nanasi writes that on a ''eamera holiday'' he and 
his eompanions woke to ''this beautiful ealm sunrise at 
Risby Cove, Strahan, Tasmania. This seene, aeeording to 
loeals, was a popular shot for photographers. However it was 
nearly spoilt as we had to wait for a duek swimming aeross 
the seene to get out of the way and then for the ripples to 
beeome ealm again. The shot was elose to straight out of the 
eamera." This sort of seene tieks quite a few boxes in terms 
of eolour, eontent and lighting, espeeially on the floating 
boat, whieh is superb. Nieely done! The stillness of the water 
was worth the wait. My one eomment would be that the 
horizon appears to be dipping on the left, but this eould be 
easily sorted with a slight rotation of the image eloekwise. 


EMAIL: LIKE TO SEE ONE OF YOUR 
PICTURES CRITIQUED BY THE IMAGE 
DOCTOR? EMAIL YOUR PHOTO NOW. 


This is the sort of seene that lends itself to a lot of different 
versions, ineluding one mueh eloser up, to eoneentrate even 
more on the beautifully lit boat, whieh makes for a really 
strong 'hero' subjeet. 

SAIMA’S TIP: The vertieal or portrait format really lends 
itself well to tall or long subjeet matter. 

TITLE: Calming 

PHOTOGRAPHER: Wayne Nanasi 
DETAILS: Sony A99, 22mm foeal length, 10s @ f/11, ISO 50, 
shot in RAW and proeessed in Photoshop CS6, adjustments to 
eurves, hue and saturation. 





Consider other processing 

Di James says she quite often drives around looking for 
things to photograph. "On this late afternoon I eame 
aeross the railway and silo with an interesting eloud 
formation," she writes. "So I plaeed my eamera on the 
traek, auto foeused and snapped a eouple of shots. 

I tweaked the photo in Photoshop and the eolouring 
in Photomatix." This is a powerful image. It's good to 
see a different point of view - mueh lower in this ease 
- and the traek provides a strong leading line into the 
frame. While Photomatix is useful for revealing more 
than a eamera ean get with one shot - this is aehieved 
with tones (areas of brightness) rather than eolour. 
However, an image often needs some subtle adjustments 


in Photoshop after proeessing with Photomatix. For 
example, parts of this seene - sueh as the sides of the 
traek and the silo shadows - would benefit with a little 
dodging in Photoshop to reduee the overly dark areas 
and hard edges. 

SAIMA’S TIP: Adding drama ean be as simple as taking 
a different point of view on a seene. 

TITLE: Endless Rail 
PHOTOGRAPHER: Di James 
DETAILS: Nikon D7000, Tokina H-16mm lens 
@ 12mm, l/125s @ f/9, ISO 400, 
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Blurred motion works 

According to Margaret Spadaro she was leaning on a railing at the 
water's edge in Caloundra, Queensland, watching a few seagulls sitting 
on rocks below. ''Suddenly, there was an eruption of squabbling 
activity as the gulls fought over a morsel thrown by a tourist," she says. 
"The frenzy lasted just long enough to get this one image before peace 
returned." The slowish shutter speed here allowed you to capture a lot 
of movement and a strong sense of action, but what really makes this 
shot work is the still head of the bird centre-frame. It provides a point of 
focus for the viewer's eye to lock onto. A little fill flash - full flash would 
be too much - could have helped highlight the bird's head and made 
it stand out more. You would've needed to set your camera to manual 
mode to help control the blur via the shutter speed - l/60s works well 
for this situation - plus flash. It's a technique which requires a bit of 
practice, but photographers like the great American shooter Joe McNally 
have made it an essential element in their repertoire. 

SAIMA’S TIP: Shots filled with a lot of blurred motion generally work 
best when they also include some static point of focus or subject. 

TITLE: Frenzy 

PHOTOGRAPHER: Margaret Spadaro 

DETAILS: Canon EOS 550D @ 50mm focal length, l/60s @ f/5, ISO 100. 
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Fill light will help 

Ronnie Laifer writes, ''I love my Fuji XIO. It's no SLR, 
but it's a fantastie little eamera to start learning to 
photograph out of the auto setting. I try to avoid using 
the flash too, hoping that will help me improve and 
following my friend's adviee about using a 'shooting 
with film' mentality, rather than a 'spray and pray' 
approaeh. So in this shot I got my settings ready and 
waited for my son to be in the right spaee. I'm happy 
with the foeus around his right eye and the light, but I'm 
not sure how mueh better eye-eontaet would be (I quite 
like the faraway look)." 

I looked at this image on a eouple of monitors and on 
both, the subjeet was too pink or red. If the skin tones look 
natural on your sereen, it would suggest that your monitor 
needs ealibration. I do like the faet you've opted for natural 
window light, but it's just not enough here to light up the 
faee on the right. For this area, a bit of fill light would make 
a big differenee. This ean be easily done with some sort of 
refleetor positioned on the right to help bounee some light 
into the subjeet's faee. Refleetors that bounee light into 
darker areas ean be easily improvised by just using a white 
sheet of eard or even some eloth. 

SAIMA’S TIP: Areas of brightness in an image distraet 
the eye away from mueh darker areas or subjeet matter. 


TITLE: Eye on Isaae 

PHOTOGRAPHER: Ronnie Laifer 

DETAILS: Details: Fuji XIO, 28 mm foeal length, l/400s 

@f/3.6, ISO 250. 


A decisive moment 

Joy Carnebianea writes, "I think lighting is everything 
when you're making an image, but what I love about this 
one is that I think I got the instant that photographers 
ehase eonstantly in their life. I was able to eapture 
the perfeet moment when all the eonditions were in 
harmony with eaeh other to ereate art." This is definitely 
a great moment, with fantastie lighting and atmosphere, 
espeeially with those soft shafts of glow amid the dust. 
The exposure is also good, meaning you haven't ended 
up with blaek silhouettes. The flash is not intrusive and 
those figures have detail and eolour. On the down side, 
that white eup on the left is an unfortunate irritation 
and the framing looks a little off-eentre in terms of main 
interest. The people eoming in to the frame from the left 
have been ehopped off while there is a lot of spaee on the 
right, whieh makes the shot look aeeidental. The art in 
'deeisive moment' shots by great photographers like Henri 
Cartier-Bresson is that they most surely had a good eye for 
a situation and point of view, preparing their equipment 
and set-up aeeordingly to get a good shot. 

SAIMA’S TIP: When you ean't eontrol the aetion, 
you need to be prepared to be patient and/or shoot a 
lot of frames to get a good shot. 

TITLE: Euphoria 

PHOTOGRAPHER: Joy Carnebianea 

DETAILS: iPhone 4, 4mm foeal length, l/473s @ f/2.8, 

ISO 80, flash. 
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EMAIL: LIKE TO SEE ONE OF YOUR 
PICTURES CRITIQUED BY THE IMAGE 
DOCTOR? EMAIL YOUR PHOTO NOW. 


Fine portraiture 

Daniel Everitt created this portrait of his five-year-old 
son in his favourite dress-up. He writes, ''Every child 
has a hero and wants to be one. I used the available 
light in our front window, positioning his body facing 
slightly away with his head towards the light to capture 
the light and create shadows for depth across his suit.'' 
This shot ticks a lot of boxes: good exposure and 
colour, sharp, natural lighting, good catch lights in the 
eyes, and the subject fills the frame well. I also like the 
texture of his outfit and the fact that the main part of 
the subject's face is nicely lit. Using an expensive f/1.2 
lens (the lowest price I saw online for a new one was 
$2,100!) really pays off in terms of quality. It may have 
been nice to have him looking directly at the lens, but 
that would be nitpicking about what is a very good 
portrait. Well done! 

SAIMA’S TIP: Top quality with lenses comes at a 
serious cost, but you get what you pay for. 

TITLE: Our Captain 
PHOTOGRAPHER: Daniel Everitt. 

DETAILS: Canon EOS 5D Mk II with Canon EE 85mm 
f/1.2L USM II lens, l/60s @ f/4.5, ISO 1000, slight mid- 
tone adjustments in Lightroom. 



► 

Crop the foreground 

Steve Eather writes, "When we were 
travelling in the US we had the good 
fortune to celebrate the Eourth of July 
holiday with our American friends at 
the picturesque town of La Connor, 
in Washington State. The sunset was 
stunning, highlighting the fishing boats 
returning to the docks and giving a general 
feeling of peace and tranquillity. I was 
trying to capture these emotions with this 
photo." While I wouldn't call the sunset 
here stunning, it's still a pleasant scene with 
soft, gentle lighting and colour. However, 

I think you could have done more with the 
elements in this scene. It could well benefit from a stronger composition 
to draw us in and to make it more memorable. Having a clearly defined 
point of interest in the foreground would be one way of doing this. To 
provide this you would have had to get in closer to the boats - probably 
with a longer lens or physically - and go for a more dramatic framing 
with perhaps a rule-of-thirds composition line so that some of that 
foreground water was cropped. 


SAIMA’S TIP: A good subject in a foreground is generally going to trump 
a generalist scene in terms of grabbing a viewer's attention and interest. 


TITLE: 4th July at La Connor 

PHOTOGRAPHER: Steve Eather 

DETAILS: Sony NEX-5R, Sony 16-50mm f/3.5-5.6 OSS @ 50mm focal 
length, l/80s@f/6.3, ISOIOO. 


AUSTRALIAN PHOTOGRAPHY + DIGITAL AUGUST 2015 


AUSTRALIANPHOTOGRAPHY.COM 81 



Technical detail matters 

Shane Corederoy enjoys shooting landseapes and seaseapes, and says, 

'Tm usually up early every Saturday and Sunday morning to eapture the 
sunrise around Sydney. I took this image at Watsons Bay. Fve attempted 
to manually blend a few of my images previously but Fve failed miserably, 
so I deeided to spend more time learning post-proeessing teehniques. 
Personally I think learning to proeess an image is just as important as 
being able to use a eamera.'' 

I have to agree with your final eomment, and Fd add that an essential 
part of the learning proeess is evaluating the proeessing objeetively. 

The initial effeet of this image is quite impressive with all that eolour, 
strong seenie interest and smoky water. However, it does look as if there 
has been a little too mueh sharpening or proeessing. Onee you get past 
the 'wow' stage and start looking at detail you ean see that the water 
and roeks are far too gritty - espeeially bottom left - and this is harsh 


on the eye. The sky is fine, but the lower part of the frame is notieeably 
suffering. That said, it's still a strong image. 

SAIMA’S TIP: Overly hard edges and halos are often a good indieation 
of oversharpening. 

TITLE: Hornby Lighthouse at Sunrise 

PHOTOGRAPHER: Shane Corderoy 

DETAILS: Nikon D7000, Tokina ll-16mm f/2.8 lens @ 11mm foeal length, 
ISO 100, one exposure for sky (6s @ f/8), one exposure for land + water 
(25s @ f/8), both manually blended together, uploaded both RAW images 
into Lightroom, applied Lens Correetion and minor adjustments, then 
exported into OnOne Perfeet Photo Suite 7 and blended together, exported 
final image into Lightroom and added some sharpening. 


EMAIL: LIKE TO SEE ONE OF YOUR 
PICTURES CRITIQUED BY THE IMAGE 
DOCTOR? EMAIL YOUR PHOTO NOW. 



WIN a Fujiplm X-Al! 


Thanks to Fujifilm, Wayne Nanasi has / / - dk 

won a fantastic X-Al camera (with an XC . ( “ 

16-50mm lens) valued at $649. All your \ V - 

photos are captured more beautifully with v , 

the freedom of a small compact. It’s small 
enough to be a companion wherever you go. 

With advanced performance that captures both your imagination and image 
quality like no other camera in its class, the FUJIFILM X-Al is the ‘small’ compact 
camera system that opens a ‘big’ world of photo possibilities. The FUJIFILM X-Al 
has many great features based on the globally award-winning operability and 
styling of the FUJIFILM X-series. Step out with DSLR agility in a compact, light 

camera with uncompromising resolution, ‘one- 

handed’ operation, a tilting screen, built-in super 
intelligent flash and interchangeable lenses. 


FUJSFILIVI 



a 


CHECK OUT OUR AMAZING IMAGE 
DOCTOR PRIZE, THE FUJIFILM X-A1. 


How to submit an image 

• Email entries to: 

imagedoctor@australianphotography.com 
with “Image Doctor” in the subject line. 

• Tell us your name, the title of the picture and 
up to 150 words about how you created it. 

• Only one image per person per month. 

• Images must be saved in JPEG format. 
Maximum file size is SMB. Include your name 
In the filename of the Image. 

• An Australian address is required in order to 
receive the prize. 

• Employees of Yaffa Publishing or the sponsor 
are not eligible to win the prize. 

• The editor’s decision is final and no 
correspondence will be entered into. 
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SAVE • BACKUP • SHARE 

Focus on your artwork, leave the rest to us 
your reliable personal cloud 



Reliable Backup 

Easily back up photos to QNAP NAS and centrally organize 



Remotely Accessible 

Access photos anywhere with free myQNAPcIoud service & mobile app 



RAID Protection 

Safeguard your data in the event of drive failure 



Easily Sharable 

Securely share data with a URL or FTP site with password protection 



QNRP SYSTEMS 1 INC. 

Copyright © 2015 QNAP Systems, Inc. All rights reserved. 


1%) www.qnap.com 




EPSON 


EXCEED YOUR VISION 


Discover a 





THE NEW EPSON SURECOLOR SC-P800 A2+ 


• Unprecedented black density for superior black & white and deeper colour 

• Greater productivity with high-capacity cartridges (80mls) 

• Optional roll support for panoramic prints - up to 1.1m in length 

• Professional control - downloadable Epson Print Layout Software 

• Multimedia support 

• High Speed - Produce an A3+ print in only 147 seconds 

• WiFi Direct and Ethernet connectivity 

• Large colour 2.7 inch touch screen 

Learn more, 

visit www.epson.com.au/P800 


CERTIFIED 


